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ADDITION TO THE IAUREL & HARD* DISCOGRAFHY 



Ajsy collector of personality records kaovs that Stan 
laurel and Oliver Hardy made just one 78 rpn record: 
Columbia (E) DX 370, Several LP's containing excerpts 
from movie sound tracks (and a few complete soundtracks) 
are also available. One LP, Radlola MR-U04, offers, 
among other things (not least the soundtrack of the 
telecast of "This is Your life"), a comic sketch 
entitled "The Marriage of Stan laurel", In which 
Eatsy Mbran played the bride*to-be and Edgar (Slow Burn) 
Kennedy was an Irascible justice of the peace, yanked 
from his slumbers at 3 A«M, to marry them in las Vegas* 
Tears before I got the LP, I bought two l2~i nch acet- 
ate discs from someone in California, one of which con- 
tained the same sketch as is heard on the Radlola LPj 
the second was a dub of Columbia (E) DX 370* The sketch 
was obviously performed before an audience , and seemed 
to be art o f a radio broadcast, I wondered for some 
time what -show the sketch came- from, but I was told 
a few years ago (still some time after buying the 
acetates) that the real story was somewhat different* 
Details were a hit vague, but essentially it came to 
this: sometime in either 1940 or ^l, a laurel and 
Hardy radio series was under consideration. Some sort 
of audition sample was desired to play for prospective 
sponsors, so one evening, after a 30-minute network 
show had been put on(network and program unknown), the 
audience were invited to keep their seats for a special 
presentation* laurel and Hardy, with Mbran and Kennedy, 
came into the studio and performed the sketch; instead 
of its being sent out along the network lines, it was 
piped into a disc recorder, and a 16" acetate was made* 
The radio series failed to materialize for some reason, 
but the acetate survived long enough- to be dubbed to the 
12-inch acetate I boupht so long ago and to be made part 

of Radio la MR-1104. 

Several months ago, I received an auction list devoted 
exclusively to 16-inch transcriptions, mostly AFRS (Armed 
Forces Radio Service), among which was listed a "Mall 
Call* 1 show containing a sketch by laurel and Hardy* That 
reminded me that I had once seen a 16" ET with laurel & 
Hardy on it In a list, circulated by Wally Heider when he 
did business as "Transcriptions* 1 . I can't remember just 
how long ago that was, and I'll bet Wally doesn't care 
to be reminded of it now*****Be that as it may, I decid- 
ed to bid generously on this "Mall Call" disc; my reas- 
oning was that if the story about the closed-circuit 
recording was incorrect after all(and its very vagueness 
of detail made me a bit suspicious), this was very prob- 
ably the source recording, and worth owning for that rea- 
son. My bid was successful, I sent off my check and in 
dug. course the transcription arrived* I opened the pack- 
age, removed the disc and put it on my turntable, thank- 
ing my lucky stars that I now have solid-state audio gear, 
so don't have to wait for tubes to warm up. You may well 
imagine my astonishment at discovering, as the transcrip- 
tion played, that I was hearing "The Wedding of Stan laur- 
el", all right, but in an obviously different performance, 
which deviated from the "closed -circuit" recording in 
several minor but noticeable ways J There can be no doubt 
that the sketch was done twice, and apparently a minimum 
of two years later* If anyone wantsto watch for a copy 
of the ET, he should look for "Mall Call" frogram 66 of 
Series H-l, The master numbers (which date the disc, by 
the uayjare HD3 MM 8472-1/8^73-1. 



Champion - Correction and Quizzical Query 

; 2g££er m t o rr l69/70tf 



Jim Hi b bits of flfylvanla, Ohio has broughT1uT~er7oT'TiS 
the Champion catalog listing to lay attention* I must ^ 
have had the cluck-eyed curse when looking up the ma si 
ter, because a session by Joe Candullo was listed just 
above, the entry for , Cham nion 15177-A should read as 
follows* . 

■ X266B Blowing the Blues Away" Bobby Jones & his 
New Yorkers ( A I Gentile and the Americanas ) 

For Champion 151?4 T I found side B listed as bearing 
master HAX 397A{*I lave to Baby You" by Fred Rich & his 
Times Square Orchestra)* The HA prefix indicates that 
the master is acoustic — an oddity in Itself, for this 
reason* for some reason and at lord-knows-whose request, 
the New York studia cut a series of sessions in which 
al ternate sets of acoustic and electrical takes were 
made of certain titles falling within masters ^62 and 
X406, This treatment was accorded only to selected 
sessions by R e v* J*M* Gates(X362-X369), Barry Ibllcpck's 
Blu e- Esmond s(X370-JC37l), Nathan Gl ant* f s Orchestra 
playing two Spanish dance numbers to 68 and X3©9), Fred 
Rich's 0rchestra(X396*0C398), The Arabian Jtofehts (X399- 
X^OO), Jack KaufmanCUOl & 14,02), The Peerless Four 
(X403«JC404)and the Five Harms niacs(X405-406)* This 
desire to compare acoustic and electrical performances 
seems odd* co nsldering that the studio had gone elec- 

ric> so far as can be determined^ at master X253 

Reverting to the Fred Rich side on .Chamnibn 15I9A*B t I 
wasn't greatly surprised to see, when I transcribed the 
Champion listing, that- the acoustic master* had been 
listed for it, because I'd encountered the title on a 
Challenge disc (whose catalog number eludes me now, and 
I can find no indication that it was issued on that la- 
bs!)* The Challenge was acoustic, BUT the Champion — at 
least, my copy of it— ds electric, the indication to the 
contrary on the factory-typed catalog sheets notwith* , 
standing. To compound the confusion, Gennett 6015A, tlf 
Elect robeam issue of the title, uses the electrical 
take; according to the Electrobeam catalog H stingy 
the electrical take, GEX 397— is used thereon. Now 
you know why disco graphers go nuts prematurely* 
Wubba wu boa wubba wubba **.*« 



Brunswick 36000*5 masters lived on 
It has been stated and is well known that when ARC 
took over Brunswick, all ARC-cut masters assigned to the 
label were numbered in ARC's own series, and the Bruns- 
wick master series, which had reached about 37600 by De- 
cember, 1931, lapsed into limbo* I prefer not to speculate 
on whether the early Decca master number series beginn- 
ing at- 38352 (per Rust's ARUB) is a continuation of the 
Brunswick series; could be, but I'm not betting the rent 
money *..,.. Be that as It may, it looks as if ARC did 
keep the 3B000's series going for a time, but only for 
16-inch radio transcriptions* I recently bought two of 
these* programs 66 and 67 of a series called "Front lage 
Drama" (the 'American Weekly' program for the 'American 
Weekly' magazine, sponsored by Hearst Newspapers). The 
sleeves in which I got the discs were dated midsummer 
of 1934. Regardless of the accuracy of those dates, the 
labels of the ET's give the address of Brunswick's rec- 
ording laboratories as 799 7th Avenue, New York, so the 
discs are definitely ARC products* The master numbers 
are* 

38252(Jtem. 66) 

3826l(Pgm, 67) 
I bought them as radio curictsa and lo and behold, a 
di geographical discovery pops up J Am I never to escape 
them??? 
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The Victor Talking Machine Company, 
24 April 1903 to 7 January 1908 

Compiled by Ted Fagan 
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THE ENCYCLOPEDIC DISCOGRAPHY OF VICTOR RECORDINGS 

Matrix Series: 1 through 4399; The Victor Talking Hachine Company, 

2 4 April 1903 to 7 January 1903 

Compiled by Ted Pagan and Villiam 8. Moian 

Record collectors, archivists, and music historians will welcome the second 
volume of Tj& Spcy.&flJBfiflAc Plscooraphy ol V ictor ftfcprflings, bringing tho history 
and comprehensive catalog of the recorded products -of the Victor Talking Machine 
Company through the year . 1907, when the aatrlx numbering system, inaugurated in 
April 1903, reached number 4999, Of immense importance to twentieth -century 
musical and recording history, this volume gives full details of all Victor 
recordings made during this period, including the early records of such artiste 
as Caruso, Melba, Schumann -He ink, Farrar, Scottl, Homer, Sembrich, Calve, Gadski, 
Plancon, and many others. Also included are popular recordings of songs, light 
opera, music hall personalities, bands such as Sousa's, dance records, and more, 
This dlscography, which is baaed on the original recording ledgers of the ccmpany 
and augmented by extensive research in rare Victor publications, catalogs, 
bulletins, and correspondence, as veil aa by information from collectors and 
archivists, represents the only .. systematic cataloging of these rare recordings 
attempted to date , 

In their introduction, the compilers describe the innovations and restructuring 
of operations that enabled Victor to achieve high quality in these early acoustic 
recordings. They explain the matrix numbering system adopted in 1903, discussing 
the confusion resulting from Victor's practice of retaining the original catalog 
numbers for later Improved pressings, discs of varying sizes, and even — in some 
cases—subsequent recordings of a selection by a different artist. 

:refully cross-indexed and designed to provide quick access to complete 
fording information, this volume vill be a valuable addition to music, 
l ^usicology, and record library collections. 



Rgvre 1. A typical seven-inch VICTOR label of 
the 1903-1904 period, with gold lettering printed 
on black paper, recorded on 13 January 1904. 
Matrix A-902-1. 



tfgurel. A ten-inch MONARCH Black Seal 
label, recorded 5 October 1904, that was ad- 
vanced to Red Seal status in May 1906 (see figure 
16). Matrix B-17M-1. 




liv, 648 Pages, ISBN 6-313-2532U r X, LCCN 86-19429,^ 



F|*are 3. A typical twelve-inch DE LUXE Black 
Seal label, recorded 8 June 1903(7). Matrix 
C-189(OS)-l. 

GREENWOOD PRESS, INC., 

86 Pott Road Wast, Box 5007, Weetport, CT 00901 * (203) 226-3571 
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freq Record Rttearoh or our English rep, DttfK COLLW* BLOCS REStAUCK UegAXii 

I* a vahtolf for exploring the re*t field of oonttaporair Bluti (R*B,R4R tto) 

reoordlngt 

At following baok lieuet of BLUI3 MSI ARCH are «rallabltt 

ISSUC 3 *Arlito«rat, Chtto, Chief , Rhunboogle, Stilten,Sunboe«, tie* 

ISSUC ? . Naahboro, Exetllo* Nasoo,£t# -and labol Indtx of i*fu«t 1 thru 6 

ISSUI 15» Uanor, Aree, A«gli and JOB 

ISSUE iU Slttln* In With, J ax, Harlea, Delta, Jade,Supen Dleo, ete« 

ISSUE 17- Detroit labol • i Fortun«, Sent at Ion ^ J-V-B, Hl.a, Strat«-6 

(Attt loeuo 17 vaa Incorporated Into RR l*auo 12?/)0) 
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71 thni 162 it 
»euld oomt out to 
|46#00 peat paw. 
If yeu chocie tho 
ether half^ that, 
l« loan* 163 thru 
2^2 it would iUso 
cosie out to 
$4^.00 ■ On non- 
USA order* ploase 
add $1,00 



Record Research Back Issues 

*iUT«t AYAtLABUC AT »1.Q0 tACH, ,., " 

.' (66 penee^RiglleiiJ 
6e 7X n 73 7* 75 76 77 ?e 79 80 « 

82 63 84 85 66 87 88 8^ $Q fl ?2 J3 
, ^ 95 %il W 99 i°o 101 102 103 104 r 
105 106 107 108 10? 110 111 112 113/4 
115 116 itf 118 119/20 121 122 123 
124 125/6 127 126 12?/30 131 132 1# 
134 135/6 137/e 13?/<0 141 142 143 

144/5 146/7 148 l4?/50 151/2 153/4 

155/6 157/8 159/60 161/2 163/4 165/6 
167/8 169/70 ITlA 173/4 175/6 177/8 

17J/80 181/2 183/4 185/6 107/8 169/90 
191/2 193/4 195/6 I97/8 I99/2OO 201/2 . 

J&/M0JS/6 Jfo7/» p9fr% iy/?Ji^/i 
%l$/i a7/^ 219A0 221/2 :^23/4 225/f 
227/s, 229^0, ^1^ 
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AiJSBA«CLAY£KUt..lROOKtYH r H. Y, \ms 

^ J *An Historic Offer! K*** k 

historic oppjmj"i«criFriiWfiijfi:: 

Atti Xf yeu»rt interested In a 
eettplete run of RR bi^o trm 
{ISSUK /I {0ot,l?6$) thru leau* 
232(0et*l987) 162 la»u*3 ^you can 
obtain thie run for ^Bl.00 in USA 
or $92,00 forolgn, Uake raalttwoe 
payable to Len Kunstadt> Went ion 
that >ou wieh to avail youreelf of 
'-his run of back ieeuou 71 thru. 232 
advert l«*d in RR 233/4, 

mmmmmmm 



65 Grand Avenue Brooklyn N,V, 11205 US A, 

4iubi or Ipt ion (World-vide) $5*00 for 10 ia»ue*(5 double^ 
Editorei Len Kunitedt end Bob Oelton 

Contributing etaff i George Blacker, Bob Davenport, Bill 
p ^raee^Hiwold neke or $ Harold H*Hart el, Sheldon Harrie, 
Bob Kealy, Carl Kend*tora # John 3b« Lewie ,1£U< e Wontgoder/j 
Bob Porter, Anthony Rot ante ^Peul Sheetelep, Hover d latere 
and Ray ''file* 
**oont«nte of RR art indexed In Wueie Index (USA)** «^> 



'•**lt checked 
RENEWAL Is duel 
$5,00 for 10 Issues •• 

Plcwe make 'remittance , .. 
payable to LEN KUNSTADT. 
**Alr Mall ii $11,00 for 
Europe and $12,00 for 
A*la t Amtralla & Africa 
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The following information concerning Mercury Records was taken 
fro* Tie Billboard "Who's Who In Mutfic" for September, 1<J45 *■ 
September ,1^. This data can also be found in Record Research 
issue if 146/147. 
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Special acknowledgement, and thanks go to Polygram Records for 
t;hciv Courtesy find hshI slntice iti ripply fug the? necfjssifiry infor- 
mation m^ricd in i ■osearclHup, this record sf;ixc?s. 

The Mercury 5000 Series (/'*rt One) 

Coispilod by Ed HovitBky 

The 5000 Seriey vaa tho first major record aeries issued by Mercury Rotords. Dotb 
the 2000 mid 3000 Scries were short-lived, each with leas than 100 issues. The 
5000 Series was o popular series, but also featured some country-western artists. 
It ran from Sept. 1946 to Sept. 1952 ending with issue f 5912. The early 78 rpra 
issues (f 5000 to about H 5100) had "CELEBRITY SERIES" printed on the label. This 
was then changed to "POPULAR SERIES", At about issue f 5271 the records began to be 
made out of "Merco" non-breakable plastic. Somewhere between issues f 5800 to f 5900 
the 78 rpm issues began using the matrix prefix YB on the label, with YB, YBF, or 
VBU in the run-off area. The 45 rpin issues used the matrix prefix YW on the label, 
with YW, YW, or YWU in the run-off area. The other numbers in the run-off area do 
not appear to be the 'take' numbers, The compiler welcomes any additions, correct- 
ions and comments to this listing and can be reached at B75 Strang Dr,. Hantaan, 
K.Y. 11793, * ' 



Notes 



T^ (T- ) matrix numbers in the listing refer to the original Majes- 
tic master numbers. There are additional Majestic master numbers which 
are not included in my listing. They can be found by checking agnitifit 
Bob Porter's great Majestic label research project which was compiled 
in Record Research issues # 157 thru # 168, 

The 0__ mutrix numbers in the listing refer to the Norman Gran?/ 
Clef series master numbers. 

Thanks go to Michel Ruppli for his assistance with some of the additions 
and corrections 
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S001 JACK FIHA 


BUMBLE BOOGIE 




MOW AMD FOREVER 


5002 JAVNE WALTON 


WHEM I LOST YOU 




CHIAPAMECAS 


5003 FRANCE UINE 


SEPTEMBER IN THE RAIN 




AIN'T THAT JUST LIKE A WOMAN 


5004 SUNNV SKYLAR 


LAST NIGHT ON THE BACK PORCH 




THE BEST MAN 


5005 JERRY GRAY 


RUSSIAN PATROL (Part 1) 




RUSSIAN PATROL (Part 2) 


5006 TITO GU1ZAR 


HE LIKES ITI, SHE LIKES IT! 




I'LL NEVER LOVE AGAIN 


5007 FRANKIE LAIHE 


THAT'S MY DESIRE 




BY TilE RIVER SAIHTE MARIE 



5008 EHR0L GARNER 


FRANTONALITY 


333 




WHERE OR WHEN 


453 


5009 ALBERT AMM0NS 


DEEP IN THE HEART OF TEXAS BOOGIE 


623 




SWEET PATOOTIE BOOGIE 


624 


5010 ROSE MARIE 


01! MARIA 


599/. 




OPEN UP THAT BOOR MAMA 


469.: 


5011 STEVE GIBSON & 


BLESS YOU 


666% 


TilE RED CAPS 


YOB CAN'T SEE THE SUN WHEN YOU'RE CRYIN' 
1947 


667 


5012 JACK HNA 


HUNCARIAN RHAPSODY 


' 592 




IT'S WAY PAST MY BEDTIME 


591 


5013 LEN CLEAR Y 


MAPLE LEAF RAG 


435 




TWELFTH STREET RAG 


434 


5014 LEN CLEARY 


RUSSIAN RAG 


437 




TIGER RAG 


436 


5015 JERRY CRAY 


ANVIL CHORUS 


600 


FRANKIE LAINE 


TEXAS AND PACIFIC 


598 


5016 "TWO TON" BAKER 


I GOTTA GAL I LOVE 


687 




MANAGUA, NICARAGUA 


666 


5017 "TWO TON" BAKER 


EVERYBODY HAS A LAUGHING PLACE 


&B9 




UNCLE REMUS SAID 


686 


5016 FRANKIE LAINE 


A SUNDAY KIND OF LOVE 


694 




WHO CARE6 WHAT PEOPLE SAY 


697 


5019 HARRY BABBITT & 


THE EGG AND I 


698 


CONNIE HAINES 


WHEN AM I GONNA KISS YOU GOOD MORNING 


699 


5020 SUNNY SKYLAR 


TOO MANY TIMES 


568 




I RISE TO TELL MY DETERMINATION 


567 


5021 JACK FIN A 


MAYBE YOU'LL BE THERE 


711 




THAT'S WHERE I CAME IN 


.710 


5022 BUDDY RICH 


DATELESS BROWN 


213 




DESPERATE DESMOND 


215 


5023 ROSE MARIE 


CHEN* A 'LUNA (THERE'S A MOON) 


257 




MY MAMA SAYS NO NO 


255 


5024 BUDDY MORROW 


LULLABY 


211 




SMOKE GETS IN YOUR EYES 


336 


5025 CHUCK FOSTER 


I USED TO WORK IN CHICAGO 


586 




ROLL IT OVER 


224 


5026 CONNIE HAINES 


CALIFORNIA SUNBEAM 


225 




IF I HAD YOU 


471 


5027 TONY MARTIN 


ALL THE THINGS YOU ARE 


673 




MAKE BELIEVE 


672 


5028 FRANKIE LAINE 


I MAY BE WRONG 


349 




STAY AS SWEET AS YOU ARE 


695 


5029 TONY MARTIN 


SONATA 


609 




YEARS AND YEARS AGO 


611 


50 30 TONY MARTIN 


GUILTY 


465 




DREAMLAND RENDEZVOUS 


372 


5030 TONY MARTIN 


AS YOU DESIRE ME 


467 




GUILTY 


465 


5031 TONY MARTIN 


A GAL IN CALICO 


371 




AS YOU DESIRE ME 


467 


5031 TONY MARTIN 


A GAL IN CALICO 


371 




DREAMLAND RENDEZVOUS 


372 


5032 TONY MARTIN 


AND THEN IT'S HEAVEN 


464^t 




RUMORS ARE FLYING 


46i|* 


5033 TONY MARTIN 


I'LL SEE YOU IN MY DREAMS 


3?i 




TO EACH HIS OWN 


374 


5034 TONY MARTIN 


I DON'T KNOW WHY 


370 




WITHOUT YOB 


375 


5035 GLEN GRAY 


MIDNIGHT MASQUERADE 


721 




SPEAKING OF ANGELS 


723 


5036 TONY MARTIN 


DREAMS ARE A DIME A DOZEN 


671 




1 MISS THAT FEELING 


608 


503? 






5038 JOSE MELIS 


KEYBOARD KAFERS 


732 




STARDUST 


734 


5039 ,f 'JV0 TON" BAKER 


AULD LANG SYNE 


620 




HAPPY BIRTHDAY TO YOU 


619 


5040A BOBBY TRUE TRIO 


I WANT TO THANK YOUR FOLKS 


705 


B MILTON BELUGG 


IN A PERSIAN MARKET 


347 


5041 GLEN GRAY 


NECESSITY 


722 




TIME AFTER TIME 


720 


5042 TONY MARTIN 


I KISS YOUR HAND MADAM 


612 




I NEVER LOVED ANYONE 


607 


5043 BUDDY RICH 


IT'S ABOUT TIME 


530 




RICH-UAL FIRE DANCE 


532 


5044 JACK FINA 


CJ1ANG0 


746 




DREAM SONATA 


747 


5045 JOSE MELIS 


MAMA INEZ 


Rejected 




PASSION ORIENTALS 


Selected 


5045 JOSE *ELIS 


I AM WJZ (listing & m*. 


from HuppH) 73^ 




PASSION ORIENTALS " * " 


* n 1076 


5046 






5047 JACK FINA 


KITTEN ON THE KEYS 


712 




RHAPSODY IN BLUE 


713 


5046 FRANKIE LAINE 


ALL OP ME 


755 




MAM'SELLE 


754 


5049 JOHN LAUREHZ 


HERE WE ARE 


750 




THERE IS NO GREATER LOVE 


751 


5050 JACK FINA 


STELLA BY STARLIGHT 


744 




WE KNEW IT ALL THE TIME 


745 


5051 TONY MARTIN 


IE I LOVE AGAIN 


610 




WOULD YOU BELIEVE ME 


756 


5052 TEB WEEMS 


PEG 0' MY HEART 


; ' 794 




VIOLETS 


793 


5053 VIC DAMONE 


I HAVE BUT ONE HEART 


798 




IVY 


797 


5054 DEL COURTNEY 


JOSEPHINE 


785 




HAWAIIAN WAR CHANT 


788 


5055 "TWO TON" BAKER 


CHICK-A-BIDDY BOOGIE 


835 




KOKOMO, INDIANA 


634 


5056 VIC BAMONE 


ANGELA MIA 


795 




YOU DO 


796 


5057 FRANCES LANGFORD 


PLEASE DON'T PLAY NUMBER SIX TONIGHT 


851... 




PRETTY SOON 


B$M 



MEflCUItt 5O00 SERIES - NOVCTSKY (cont'd) 



1947 



5058 "TWO TON" BAKER 

5059 FRANKIE LAINE 

5060 JOHN LAURENZ 
■ '^PATTI PAGE 

5062 TEH WEEMS 

5063 PATTI PAGE 

5064 FRANKIE LAINE 

5065 VIC DAMONE 

5066 "WO TON*' BAKER 

5067 "TWO TON" BAKER ■ 
506B ART KASSEL 

5069 JOHN LAURENZ 

5070 JOSE MELIS 

5071 LIBBY HOLMAN 

5072 VIC DAMONE 

5073 BOBBY TRUE TRIO 

5074 VIC DAMONE 

5075 JERRY SHELTON 

5076 JERRY SHELTON 

5077 ART KASSEL 

5078 PATTI PAGE 

5079 "TWO TON" BAKER 

5080 HARRY COOL 
50B1 TEB WEEMS 
5082 SNOOKY LANSON 
50B3 "TWO TON" BAKER 
5084 JOSE MELIS 

^ CHUCK FOSTER 
.v JOHN LAURENZ 

5067 PATTI PAGE 

5068 ART KASSEL 

5069 SNOOKY LANSON 
' 5090 VIC DAMONE 

5091 FRANKIE LAINE 

5092 VIC DAMONE 

5093 JOHN LAURENZ 

5094 JERRY SHELTON 

5095 FRANCES LANGFORD 

5096 FRANKIE LAINE 

5097 TED WEEMS 

5098 PATTI PAGE 

5099 JOHN LAURENZ 

5100 UPTOWN STRING BAND 
5101 



A CHOCOLATE SUNDAE ON A SATURDAY NIGHT 

BLOOP BLEEP 

BY THE LIGHT OF THE STARS 

KISS ME AGAIN 

AUF WIEDERSEHN 

WHEN I WRITE MY SONG 

EVERY SO OFTEN 

WHAT EVERY WOMAN KNOWS 

MICKEY 

THE MARTINS AND THE COYS 

CAN'T HELP LOVIN' THAT MAN OF MINE 

I'VE GOT SOME FORGETTING TO DO 

PUT YOURSELF IN MY PLACE BABY 

TWO LOVES HAVE I 

COME BACK TO SORRENTO 

FOR ONCE IN YOUR LIFE 

I'M A LONELY LITTLE PETUNIA 

NEAR YOU 

CIVILIZATION 

DANCERS IN LOVE 

THE ECHO SAID NO 

WHIFFENPOOF SONG 

HOW SOON 

YOU CALL IT MADNESS 

CUMANA 

DON'T YOU LOVE ME ANYMORE 

BODY AND SOUL 

SOMETHING TO REMEMBER YOU BY 

I'LL ALWAYS BE IN LOVE WITH YOU 

MUSIC FROM BEYOND THE MOON 

POOR BUTTERFLY 

WHY SHOULD I CRY OVER YOU 7 

AVE MARIA 

SILENT NIGHT 

BALLERINA 

THE STARS WILL REMEMBER 

SENTIMENTAL RHAPSODY 

SO FAR 

OH! WHAT I KNOW ABOUT YOU 

WINTER WONDERLAND 

I FEEL SO SMOOCHIE 

I'M SORRY I DIDN'T SAY I'M SORRY 

TOO FAT POLKA 

WITH A HEY AND A HI AND A HO HO HO 

I WOULDN'T BE SURPRISED 

PASS THAT PEACE PIPE 

AT THE CANDLELIGHT CAFE 

THE SECRETARY SONG 

WHY DOES IT HAVE TO RAIN ON SUNDAY 

YOU'RE TOO DANGEROUS CHERIE 

I'M A LONELY LITTLE PETUNIA 

THE COCOANUT SONG 

DON'T CALL IT LOVE 

JUNGLE RHUMBA 

FOGGY, FOGGY DEW 

MY COUSIN LOUELLA 

I UNDERSTAND 

THE TREASURE 0? SIERRA MADRE 

THE FIRST TIME I KISSED YOU 

THERE'S A MAN IN MY LIFE 

IN A LITTLE BOOK SHOP 

I'VE GOT A FEELING I'M FALLING 

PIANISSIMO 

YOU CAN'T MAKE MONEY DREAMING 

I'LL DANCE AT YOUR WEDDING 

SERENADE OF THE BELLS 

SHINE 

WE'LL BE TOGETHER AGAIN 

AN OLD SOMBRERO 

TERESA f 

ALL DRESSED UP IN A BROKEN HEART 

THE THINGS YOU LEFT IN MY HEART 

I'LL MAKE UP FOR EVERYTHING 

LONE STAR MOON 



5102 ROSE MARIE 

5103 LES PAUL TRIO & 
CLANCY HAYES 

5104 VIC DAMONE 

5105 FRANKIE LAINE 

5106 JAN AUGUST 

5107 VIC DAMONE 

5108 JERRY SHELTON 
"W SNOOKY LANSON 



1948 
PASSING FANCY 
TIME ON MY HANDS 
BUT BEAUTIFUL 
I'VE ONLY MYSELF 10 BLAME 
I'M A-COMIN* A-COURTIN' CORABELLE 
YOU DON'T HAVE TO KNOW THE LANGUAGE 
IT'S THE BLUEST KIND OF BLUES 
YOU TURNED THE TABLES ON ME 
JUST ABOUT THIS TIME LAST NIGHT 
SERENADE 

I'M LOOKING OVER A FOUR LEAF CLOVER 
MY LITTLE GIRL 



832 
833 
867 
868 
870 
869 
909 
910 
939 
938 
912 
911 
899 
900 
951 
950 
959 
957 
958 
960 
1024 
1023 
1063 
1064 
1074 
1075 
1089 
1088 
952 
1090 
1059 
1062 
1083 
1082 
1108 
1105 

1107 
1106 

.1101 
1103 
1113 
1116 
1141 
1142 
1112 
1109 

/U76 
1174 
1181 
1179 
959 
1143 
1196 
1197 
1128 
1125 
1065 
1250 
1114 
1115 
1104 
1191 
1180 
1182 
1232 
1233 
1131 
1132 
1239 
1248 
1252 
1251 
1377 
1376 



1423 
576 
1280 
1130 
1175 
1178 
1327 
1357 
1255 
1253 
K-1014A 
K-10HB 



CHIDABEE, CHIDABEE, CHIDABEE 
ROMO, THE ROMEO OF ROME 
MY EXTRAORDINARY GAL 
NOW IS THE HOUR 

LOVE IS SO TERRIFIC 

TH0UGM1ESS 

I'M LOOKING OVER A FOUR LEAP CLOVER 

MONDAY ^ AGAIN 

INTERMEZZO 

OYE NEGRE , 

THAT FEATHERY FEELING 

WORRY, WORRY, WORRY 

BIG BRASS BAND FROM BRAZIL 

BREAMY LULLABY 

DREAM GIRL 

BEG YOUR PARDON 



1410 
1409 
1678 
1677 

1537 
1541 

, 1595 
1599 
1397 
1396 
1236 
1540 
1617 
1374 

; 1648 
1650 



5110 ART KASSEL 

5111 BOBBY TRUE TRIO 

5112 JAN AUGUST 

5113 TED WEEMS 

5114 FRANKIE LAINE 

5115 JOHN LAURENZ 

5116 CHUCK FOSTER 

5117 HARRY BABBITT 

5118 CLYDE MCCOY 

5119 AQUA STRING BAND 

5120 VIC DAMONE 

5121 VIC DAMONE 

5122 ART KASSEL 

5123 VIC DAMONE 

5124 SNOOKY LANSON 

5125 CHUCK FOSTER 

5126 HARRY COOL 

5127 "TWO TON" BAKER 

5128 TED WEEMS 

5129 PATTI PAGE 

5130 FRANKIE LAINE 

5131 JOSE MELIS 

5132 JERRY SHELTON 

5133 LES PAUL TRIO & 
LES PAUL TRIO & 

5134 JOHN LAURENZ 

5135 VIC DAMONE 

5136 CLYDE MCCOY 

5137 LES PAUL TRIO & 
CLANCY HAYES 

5138 VIC DAMONE 

5139 TED WEEMS 

5140 JAN AUGUST 

5141 SNOOKY LANSON 

5142 PATTI PAGE 

5143 FRANKIE LAINE 

5144 JOHN LAURENZ 

5145 JERRY SHELTON 

5146 ART KASSEL 

5147 JERRY GRAY 

5148 JOHN LAURENZ 

5149 DEE PARKER & 
THE MINIATURES 

5150 SNOOKY LANSON 

5151 "TWO TON" BAKER 

5152 ROSE MARIE 

5153 PATTI PAGE 

5154 BONEY DREAMERS 

5155 ANNE VINCENT 
(Czech. Artist) 

5155 V. CEKAL 
ANNE VINCENT 

5156 SNOOKY LANSON 

5157 TOMMY RYAN 

5158 FRANKIE LAINE 

5159 TED WEEMS 

5160 JACK FINA 



DOODLE-DOO-DOO 


1713 


IF THAT PHONE EVER RINGS 


1701 


MARY LOU 


1414 


RAGGEDY BUT RIGHT 


1060 


MISIRLOU • 


1399 


ZIGEUNER 


1396 


CIRIBIRIBIN 


1470 


SALLY WON'T YOU COME BACK 


146B 


THAT AIN'T RIGHT \mx. from Ruppli) 


I2ljl| 


MAY I NEVER LOVE AGAIN 


1431 


I WISH I KNEW THE NAME OF THE GIRL IN HY DREAMS 


1257 


OH HOW I MISS YOU TONIGHT 


1066 


LITTLE GIRL 


1127 


GILLY GILLY WISH WASH 


1449 


YOU WERE MEANT FOR ME 


405 


SUNNY WEATHER 


403 


SUGAR BLUES 


1715 


WAY DOWN YONDER IN NEW ORLEANS 


1720 


HEARTBREAKER 


1731 


BYE BYE BLACKBIRD 


1732 


HAUNTED HEART 


1535 


TELL ME A STORY / 


1235 


MY FAIR LADY 


1091 


LAROO, LAROO, LILLI BOLERO 


1230 


FRANKIE AND JOHNNY 


1102 


I'LL NEVER SAY I LOVE YOU 


1189 


A BOY FROM TEXAS AND A GIRL FROM TENNESSEE 


1236 


SPRING IN DECEMBER 


1231 


THE DREAM PEDDLER 


1647 



WHAT DO I HAVE TO DO TO MAKE YOU LOVE ME (mat. Iran Ruppli) 1^6? 

DARDANELLA 1450 

WHO PUT THAT DREAM IN YOUR EYES 1446 

BABY FACE 1137 

I WENT DOWN TO VIRGINIA 1111 

I'M A LITTLE TEAPOT 1144 

I WUV A WABBIT 743 

LOVELY LADY 885 

MY DARLING 1469 

CONFESS 1361 

TWELVE O'CLOCK FLIGHT 1490 
PUT 'EM IN A BOX, TIE 'EM WITH A RIBBON AND THROW THEM 

IN THE DEEP BLUE SEA 1433 

BABY DON'T BE MAD AT ME 1278 

ELI ELI 1379 

MINUET <■ 1378 

BRIDE AND GROOM POLKA 1478 

THAT FIVE O'CLOCK FEELING 1476 

CLANCY HAYES MY EXTRAORDINARY GAL 1678 

FOS CARLING SUSPICION 1747 

NATURE BOY 1748 

THESE FOOLISH THINGS 1749 

I DON r T WANT TO MEET ANY MORE PEOPLE 1394 

ROSA 1533 

BABY WHAT YOU DO TO ME 1722 

MISSISSIPPI MUD 1726 

NOBODY BUT YOU 1681 . 

* ON THE STREET OF REGRET 1683 
IT'S MAGIC , ; 1750 
IT'S YOU OR NO ONE ' 1751 

I WONDER WHERE THAT MAN OF MINE HAS WENT 940 

HINDUSTAN 1471 

HUNGARIAN RHAPSODY 1395 

MALAGUENA 1403 

ONE FOR MY BABY 1645 

THE FLOWER SELLER 1675 

GOT-TA HAVE MORE MONEY 1489 

READY SET GO 135B 

ALL OF ME 755 

WHEN YOU'RE SMILING 1245 

MY HAPPINESS 1752 

SOMEONE CARES 1753 

BETTER LUCK NEXT TIME 1477 

THANKS TO YOU 1618 

HANKERIN' 1187 

I NEVER MET A TEXAN 1188 

ANVIL CHORUS 600 

ORANGES AND LEMONS 536 

A TREE IN THE MEADOW 1754 

TEA LEAVES ' 1755 

MY CURLY HEADED BABY 1743 

THAT'S THE WAY HE DOES IT 1744 

HEARTS WIN, YOU LOSE 1756 

LONG AFTER TONIGHT 1676 

AN OLD FLAME NEVER DIES 1758 

RED'S BACK IN TOWN 1757 

CHEAP TOMATOES 1482 

NELLIE PAID THE MORTGAGE ON THE FARM 1408 

GIVE ME TIME 1814 

TOMORROW NIGHT 1B15 

MISH MOSH POLKA 1760 

THE WOODY WOODPECKER SONG 1759 

YOU CALL EVERYBODY DARLIN' 1820 
BLUE BIRD POLKA Side Cancelled 1800 

SWEET POTATO POLKA 1847 

YOU CALL EVERYBODY DARLIN' 1820 

WHERE THE APPLE;*BLOSSOMS FALL 1765 

YOU DARLIN' 1766 

DOLORES 1767 

I'D GIVE A MILLION TOMORROWS .1768 

AH BUT IT HAPPENS 1279 

HOLD ME 1246 

CRIME DOESN'T PAY ■ 1472 

GO SEE SEATTLE 941 

DARDANELLA BOOGIE r 964 

MAYBE YOU'LL BE THERE 711 

(TO BE, CONTINUE!*) 

^*"™send all addenda to EI> NOVITSKY, 875 STRANG 1»TVE, 
1NANTA0H NEW YORK 11793 U3A 



11/8 is liomouth/Kvergreen, Aud la AudiopMle and RIC 18 R]E. Blu-Diso is a 
Jer!y viburn production •«» Audiophile is now «* of George Buck. • labels. 




4HHWHHHW THE, LP DlSCOGRAPHY *-*H*»H*#*»* 

of 
LEW. WILEY 
on 
Liberty kusic Shop and reissue labels 
cons piled 

byLENSELK 
photocopies of LP covers and records also 
provided by Len Selk** 

New York, November 13,1939 
LMS 1004, M/E 7034, Aud AP~1 
as above plus RIC 2002 
same issues as 262G6-A 
same issues as 26267-A 

New York, November 15, 1939 

LMS 1004, RIC 2002, M/E 7034, 
Aud AP-1 

same issues as above 

same as 26270-A less RIC 2002 
same issues as above 



New York, April 10, 1940 

LMS 1003, Blu-Disc T-1013, M/E 7034, 
Aud AP-.l 

same as above plus RIC 2002 

same as 27150-A 

Find Me A Primitive Man same as 27151-1 
Blu-Disc T-1013 includes alternate takes of all of 
above four titles. 

New York, April 15, 1940 

LMS 1003, RIC 2002, M/E 7034. 
Aud AP-1 

same as above 

same as above 

same as above 

I'm certain I need not add that I would appreciate any additions, 
comments and/or corrections from your readers. Uien Selk 

3200 Nether land Ave. 

Riverdale N.Y. 10463 

j--™ ■ J'pjidend tTh^^Tf^^T^^c^T^T^ e$ enta ti on we ha ve Included 

Ab a UJ.V4. w ,^ fth Q „„ M «* ri \* t.h* lo^S "Kadio Personalities" 



Hore Liberty fcusic Shop LP data 
coating your waytit 



„ rare tintype of Lee which appeared in the 1?36 "Radio Personalities 1 
volume edited by I>on Rockwell, Always good to add a few more notes on Lee* 

• LEE WILEY 

Lee Wiley, the young melancholy singer from Fort Gib 
son, Oklahoma, is one -fourth Cherokee Indian- Al thirteen 
she appealed at the Orpheum Theatre in Muskogee- After 
studying at the University of Oklahoma and moving to Tul 
sa, where she sang in concerts, she was sent to New York 
on a visit 

At the Central Part Casino Leo Reisman discovered her 
unusual vocal abilities, and she has since been featured 
steadily on his Pond's programs, interpreting popular songs 
as though she were talking to someone, an idea of her own 
which she calls "song dramas." She has also been heard 
with Paul Whiieman over the NBC air waves. Before the 
microphone she loses her natural exuberance and becomes 
so tense that she tears a chiffon handkerchief to shreds at 
each broadcast. 

Miss Wiley is frequently seen cantering along the bridle 
path in Central Park. 

She ie co-author of "Soulh in My Soul" and "Any Time, 
Any Day. Anywhere." Another of her composi lions is "My 
Indian Love Song." which she dedicated to the Cam pf ire 
Girls and song at the New York showing of a film depicting 
her initiation as an honorary member. 




]Mmfl the £obtt> 

CARL KENDZIORA 

Vfe continue his legacy! 

"Lft el of the V. onth* reprints ; 
(cont'd from HE 229/30) 




-And now vie ado further to Carl K's 
iM&sea^rj^honthe ac t ual i n s ■ t run ;e nt . 

An electrically operated phonograph in 
1916 11 Yes l here is the press report 
and advert* which appeared in the 
Talking Vachine World June 1£,1916 

issue* The f ho n ol a nfi did their ^hingl 



Label of the Month: Tills ilme we liave a very obscure Grey 
Gull- prod tic etl labdl which WAS made for tbe Electric Phonograph 
Corporation of New York, It is quite protablc that this company 
ordered a small quantity of each of the handful of couplings 
they chose from Gtey Gull's catalog just to have some records 
With their trade name on them to give away with each purchase 
of one of their unique phonographs. This product was the zany 
combinationelectric lampand mechanical phonograph! It was 
called a Phonolamp, and, lest anyone doubt that this extra ordi- 
nary creation actually came into being, let us hasten to add thai, 
we've been privileged to see two of ihem- -standing in all their 
glory in the office of Record Research, whither they were 
triumphantly borne by Bob Colt on ft ml 1-enny Kims i ad i from one 
of their famous collecting expeditions. 

The label, of course, is PHONOLAMi 1 . it has a white label 
with all printing in very- dark blue. The label name is at the 
bottom with the middle "0" enlarged and containing a picture 
■S.f the Phonolamp—from whose lop, musical notes are repre- 
sented as issuing. Hie slogan, "Speaks for Itself, " is I>ene;nh. 
..-,.■ -The top hears the company's name and the titling. 

Our example is PHONOLAMP 1004 (first side illustrated) for 
which the data are: f Used To Love You, lka It's A 13 Over Now 
(Von Tilzer- Brown) (1184- Q/ Now I Uy Me Down To Sleep 
(Meyer- Mitchell) (1183-A), Credit for both sidtis: Sung by 
Charles Harrison with Orchestra. The masters belong to Grey 
Gull's earliest series and, thanks to Hd Kirfoeby, we have an 
exact recording date -- Feb, 25, 1921- -for master 1184. it was 
originally issued on Grey Gull L-2040, with the s:tme artist 
credit, 1185— probably cut at the same time, at though f;. K. "s 
books do nor show the title- -was issued on GG t,~'?M§ and GG 
L-9G01, both likewise with the same artist credit. 

That there must have been at least eight Phono! amp records in 
the scries is indicated by the catalog number of the highest num- 
ber we have seen. We have seen only three: 1000, 100-1 and 
1007. Data follows* 1000 - Underneath The Dixie Moon (Mi Her - 
Fazioli) (1100- il) as by Ray Miller and I lis rtlack and White 
Melody l5oys/Do Tou Ever Think of Me (Burnett) (117? -A) as by 
Al Starita and His Society Orchestra. 1007 - Pretty Kitty Kelly 
(Pease- Nelson) (1053-Q/Old Pal (Why Don't You Answer Me) 
(Jerome-Lcwis-Young)(1053-C), bothsidesasSunghyCharles 
Mart with Orchestra, 1058 was issued on GG L-<J003 with the 
same artist credit. We know of no other issues for 1053, 1160 
or 1177 t hut wo do know that 1163 (by Ray Miller also) was 
issued on GG 1049 and 1178 (by Al Start ta also) was issued on 
GG 105G. 

It would appear that Phonolamp is confined to the year 1921, 
No trademark has been found to be registered. Now how many 
other Phonolamp issues can we find? Anyone have any? 



mt CARt„,.I TWO MORE HAVE SURFACED. ONE HAS POUND A? THE 
INSTITUTE JP Mil STUDIES (MITOEHS (Ji*'wk HJ) thwkn to 
director DAN HORGENSTEWp el«uthingl Here v« photooopi*t 
of th* lab,is , "SPREAD Y0' BV)tt« ha* tv GREY QULL MATRIX of 

U5t*C-2-3 -Brtd thfl r*v<r B e B ide # HOiiE AOAIH BLUES" h&a & . 
00 ux* it U57-C-1-5. INCIDENTALLY THE TW PH0NOLAUP3 which 
*tr# wvtiontd In Carl* a ooluan ab*v* wtnt to the Inat, Of 
J tut StudUs todrvy y*rt e^o "h»n MARSHALL STKARHS hhjJ it* 
thtn rmtd* Vbiy **•• w prw^d di(pli^ ** thf prtiftnt Inot. 
of J A it 9tu<ili* IWfttlwn, 
*•* hn*i Im th» othor on* In tha oollsatlon oT *o* oollftoter, 
PHIL 9WEUN0 of Brooklyn NY, It 1 * PlIONOUKP 100^ t FEftUlA 
AftWCHmKQUlTAHS) -"DRBAMlf r!AWAn"(WAL«) (VMtPKftSLOOT) 
Or*y OuU use* !2a3_A_l-3 ftfid th* r«v*ra* nld* Ia"AL0H0 
THE WAY TO mKlKl^ONESTEPMWUtlKO) f 00 n x. 1 £25-0-2-1. 

f* own >io* add to Oftrl 1 * aitla&t* of th* n^b*? or 
Pheaoliiap l«tuna to TIM, thwikt to Phil E*vwlno'a llrting, 
ifilll got unothor oris for ua which ha la r**Barohirig, that 
|:j*ln£ Phonol*np 1006»,#* nth lob U ourrtntly ntl6*ine frwi 
;|our Uoting.., Anj- of our> r*wUra «»o walooaa to Join in 
:-> >x 'th* Phenolwip fun. blflbt up *nd find ua fcnsthti* listing I 



^'INTRODUCING THK PMON0UMP 

Htw Lint 01 tile Kkctric 1'hOnoCfrftftri Co. Con- 
sitts of Klnborflti: Lamps Fitted With TiiNc- 
iiiC 7^ac:iEn«B i" !3.hiC— Some of tht l^aimxs 
-'■Tiit tiiitc-houort'd t-^jnessioit lo tlie cilccl of 
liljniff tmisic with o«h''s [istnit, IjiiIs fftir to bfi- 
wmt in ore tliftii ft m^-c ii[;nvc of spt^h tlii'micil 
llic entrance into lii^ i.^iiiu;; in^clnist licld of 
llic Ulccuk Uhoiu^^pli Co.. ^itli tki»oiJitv:i- 
lion robust a i '^ \Vo-i Tliifiy-iV-urtl* itf^et, 
yew York ami iaii^iy it M ',-,=, i \ i:-'f,oc'. N ^ 

TUc n a in* oi \V.i i'^iv-V'^'V i"'V' li * f 1 - : '- t -; " 
timliiiit; Li ti eltrtiif |/:i o i i o [? r ;i ^ l lj "- : ;: ; - -■''■' y -y^ 
iiifl its jiroiim't in a tSifktiT.i t(yk ti. Miyilinn 
llmt is on i lie marhuU )'ov it licii pr^i*avcJ man 
ciUccui him[is in nitiiil, w'-^'lj wicker ami otticr- 
jnattrialSj tiitli com;iiiii[i[f ;a it* base a coin 



THE TALKING MACHINE WORLD 



PHONOLAMP 




A Perfect Electric 

Phonograph 

And a Perfect 

Table Lamp 

Combined 



lit KL EC TltlC MOTOK Ji 
Abuluitfy Sieady ind Noiidm, 
OpttiKi on All Currcnli. The 
Sieidincn of ilic Motor I'roctucti 
i Tone 'LTwlCirmol lie K(|ua|lcii. 







'r|, c I'll ON 01. AM I 1 Will Fray' 
m Ue One of llic Grcitcil Ad- 
vantcincrtu in (he Tsilkin^ Ma- 
chine Ait ■ i 



Tlic quality of work mans tup . 
and tone n'ill make the 
"PHONOLAMP" a valu- 
:t blc add it i o ntt> y o itr i n come . 

Applications for cxditsive 
territory now being cott- 
sidcrctl. 

Write or tvk^r^ph your aj>- 
piitaibn at once. Delay 
iiuy cost yon a valuable 
francliisc, 

ttRiT.il ten fir- di^rniiPX': 




order to permit tlic cliiriininy of records 

necdics, oiie-hiilf of tlic base of tiit liiniji 

it, divided inlo two ecmcenicrl donrs, wliieh may 

tc swung out n4 tksiied, amt permit of the free 

to tlit' interior, wliidi is desi [fried to <ie- 

:ornmodatc alt stnnrkitd n^'ords. 

Tflc tnlkinj; niaeSiiire is ojicraterl by in cams of 

"mjiriived electric inciu»r. mcnmirim: only \-yl 



fiivEiiK ((iiihlitie 

eurreiil I ti ji t 
motor ivtiieii, 
tern will) tin- ' 



renti 



Of : 



ru'h 



wULrii 3i.ii 



■;i!=ilj- 



no ]»rnoik-n] e^pe 
itsetf coin [Lire s fn 



■oHiitnt 



st Fin- 
<>i:i!]ly i 



hVllUl 



td. 
Oil ;E 
Inib Etml th<:f« 
Jirioii. Tlu- fun 
I wayt wiili tlio. 1 



Tlic "Phonoluni])" 
of origiiiai dt.%lj[i^ ;t 
I tie models tieinj; nU't. 



iui iltumiualiiu! 
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-from BHJAN RUST {Hei**™. t'yfw*.* , lyou may bq 

in t fires ted to know that both sides of that weird sunshine 
record by the Royal Scotch Highlanders Hand were isBUfid here 
on Parlophone (!i-31.0l is WOODLARK, CUCKOO AND FROG backed by 
COCONUT DANCE, E-31.0?. is THE NIGHTINGALri AND THE FROGS and 
VIRGINIA SKEDADDLE), and at least onfi - NIGHTINGALE & FROGS 
« was issued on Ariel, too. I had it once, bashed to hell 
and cracked. I wonder how Royal and how Scotch the band 
was ? and what - if any - jazz/blues were made in St. 
Petersburg, Fl.a. at the same time ?* 

** JUid tvm SHERMAN TOLBH of CLEVELAND KrS*> OHIO we have 
received the following* 

W 1'0 LIKI TO AOD OUR WOHe'^KTBD^ iTfM tflW ftEFWiWCt TO Y0UH WWICU "UBa 
Of THK UCWTH rt (0ARL K) OH J*M PIVL OP 1S30E l%/2 1 

HVtBQti~l2l2, t „ bath ildia b<y„., JOSEPH 3WSURL8 0ANCB OHCSiKSTflA 
A-SIDE *.„*V©)ErrAM WOOW (41043) 
U_flIDK „,,.»*kHBE (410^} 
TK(J S(AIX "J" WITHOUT THK TOP CROSS UJUt ALSO APPCAR3 IN TOB HWt OH BITOER 3I«* 

ALSO OH THJC "OTJWEi?" 3IDE TilBRE X< M STAMPK0 W WK m A? THK BXACT 

^ O'CLOCK POSIT I0H. OH TIl£ RBVIftSK SI&E OT^fiJtlAH M0 OH" THERE APPEARS TO BE 
,,♦« I X STAUPEO INTO THW WAX, BUT 1 CAN(T BE lOCjt 3URE ON THIS> TOAUSB WlATEVKR 
ThE HOWBEKS ARE**»,PART OF 'W RUH UNDER TH( LABELU 

AH0 ?0R W1ATEVER IT f 3 HDflTh TO ¥0U.... €H UET»A.lin fiV "0UARLE3 
HARt" THE HUHBLRS^„ 2 4 ARB ST«iPO IHT0 tME lfA3 ABOUT 11 
CLOCK ^OSITIOH 0B" 1l fl(n , O' LL TAKS THE PLACE OF HARK 11 SIDEl . 
AfcSC, THERE IS HO "^EBTlOM UARK»{?) ATTIH THE W)RD l*AR¥ 
<Hi THIS LAflEU AH & OH THE REVERSE 31 OK OP '^JJADDV^OU'VK 
BKBJ A WOTHER TO WE/' AGAIH I OAH'T BE SURE,,, .BUT IT 
Af^' EARS TO BE 1 3 3TAKPEL 1HTO fRG MAXit BUT AS 
PRKVIOUSL-r WAfET'THKSE NU;Bflta RfiH JUST UNDER THE LAaEt! 
, YOU 1 UK RIGHT, THE GROOVES ON BOTH OF THESE AE00HD3 ARK 
' RATfi'S IRREQUURLV ffACEDli 

flJiBrtiBnt *ill d#n&| fh* Uvticr 1212 d*finlte- 

ly »m*llft 6f AKTOO, *ho P r» oB id 'wil? JUYKI0 fRE53IN(J 
PLAHlfn nhl<Jh wsa aoroe* ths atre*t flroci ?ATHKA^^ECT 
Orar.d Av*nu* Brooklyn ccsplMUjm. Thtu na-i l)*tn a 
*ouor* of flonJ«fitUfi for son* tine,,., *a& WETE0R 
PRESS E0 Hi BftOOKLYH *n1 tlt>n trw*l*d t# Pi*** 0HI0T 

**•* ««*•■#■*»»*» ••••••««« * t • * 

« THE PLAZA MATRIX SERI/LLUATIW WILL CCNTIHUE W 
OUR HEXT ISSUEI 
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You Rascal YouTYou- 
Crooked World Blueo 
Oil Of The Fr**ko 
I'n Craty 'Bout Jy- 
tocauee X'h Yours* 
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65?? 0-2 
66221-2 

68222-2 



-Baby 
-Sincerely 



Cliff ,01b* on 



(9T) X.Towntend 
B.Sykea 



tondrlckaon Osi 



Au*tln 
Blllngton 



J.Rodger* 
B.Srith 



"W3'<-S So Long, Baby, So Long „ ..„_ 

^O^jH The Law Gonna Step On You 

( t0 fffi. 6 .-.g w « lte * t I* Whit I Crave 

404937-B Howling Ton Cat fjiues 

404936- B Ants In |.jr ftnits 

40^939-A muft founnsr Blue* 

351032*2(tor) Look In The Looking 31a *s JR-13^ 

351033-2 (tor) You parget Your Glove ft 

351 034-3 (tor) Dancing In The Dark 

3 51035-1 (tor ) High And tow (I've Been Looking For You) 

69400-2 Sunshine Special Blues B3-621 

69*101- HoSettled Kind Blues 

<i9t*0S-a ihrd nook W*b to Pillow 

69403-1 Ae True A.* I've Besn To You 

69404- Jlird Luok ton Blues 

69405- Sh* Roll* It Slow -323 

69406- Railroad Ibn Blues 

foj*OH Pistol Shy Ban* ft -660 

69406- Sb*** Got Jordan River In Iter Hip* -254 

69^09- Happy Day* B3,u*s 

69410- Mo Uow Blues -660 

69411* T*k* A Ch*nc* 

69905-l(TT> Sombody Stole fy Gel JR-112i 

6?906- Jl(TT) Rockln' Chair 

69907-2 <TT 5 Loveloas Lov* 

69908-2(rr) St, Loula Blusn 

69414- RAllroad ton Blues BO-160 

69415* You Don't Horry ^ Kind 

69^16-2 That Stuff Ton Sell Ain't Ho Good 

69417-1 What Make* to Lot* Too So ? 

<59jti.ft-.3- Staggering Blues 

69419-2 Don't Squesi* to Too Tl^dt 

69^0- r*i So DjKb 

69ft2l- Hasty But It's Clean 

69916-2 (TT) Sw»iflf> Ohoats 

69919-2 (TTJ Swta Of Tiiote Day* 

69920-S (TT) Roll On, :ttMiesii>pi, Roll Cr 

69921-3 (TT) Tho Cn* hm Bind 

3 A^mit rou oTE£7-2(TT) 
I Ain't Oot Nobody 6flJSe-P.rTr) 

Washington And J>e Swlne^fiSE9^(TTj 
Hevar 66^30-^ 

Jig Til* 6992?' (TT) 

I L*ft ^Bftlln The- 69923- <TH *KounUln H 
Oeorei* On }ty Kind 6992'*- <TT) 

Lftty !Uv*r 699?5- (H 1 ) 

40^0-0 I^rdon J is, Pr«tty Biby 

JsO'*9'fl-B(mr) Llttlo Olrl 

151*55-1 (Col ) Llttlft Olrl 

i(04942-B Lltao ButtermipCiai llever Ds The Saw) 

404943 -Dfttar) Tawpo di Hod*rnage 

151656-KCol) tfthpo dl Itodernflee 
Without That ail J 69929-I 

Cr*ol* RhapflCh^y-ffcrt 1 60231-2 
Cr*ol* ahnpBody-F&rt 1 60232 -1-J 
Creol* fiMpaody-JVirt 2 60253-3 
It took* uk* aisi* 68^3^-3 
Without That Cal 6&35-1 

When I Cart' t Be With- 6fl236-KTT) -You 
tette !i» Know It (If Tfou- 69027^1 -Htftr. What You Say) 
Tennease* flwna KLues 6^22;^ bo. 

Fulllnj Down Blxien Sjgigj-^ 

E-36fl55-^far) Slow But Siiro" JR. 

fi-3685*M{Br) Little Olrl 

B-36f)5?-A<ftr) How Tiiw Can Fly 

Lot ?*s B* Your SldfttrAnk, 69424*1 
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l5l59?-3 
Coftl Cftup Blues 
Do Ifou Lovo to Blue ft 
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1J1601-1 

15K102-1 
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151603-1 



La The House Bluee 
Loup Old Jlofttt 
Blue Blue 
Bhl|»frool{ Blues 

69425-1 

69426-1 
Hot IfeAnuta 
^SsAt Hin tttte 
Laughing Stocp 
Lui^hing Stoftp 
Who Stolo The Look t 
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BG-575/JR-1446 

HJ^645 
JRJ*13 
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a sal ok via, 

. 5ft* {*) That 'ft ^ Dftfllre 

£-36059- <Ht) Just One tors Cnanca 

That's* K-36A60- (1ft. J -The Tine A Fellow Weeds A Girl Frlond 
&-36861- <Mt) tetiln* frees At The Hin lh The Hooti 

COelr And Ps«rly Blues 69429-1 
Triors Ain't Walltln' Ho tier*, 69430-1 
Freight Train Hlvws 69431- 

Ood Give to The Lij^ht 69433- 

1 Want Jesus To Walk Around- 69434- -ty flying Bod 
I Oot ty Svord In Hr Hand 69^35- 

So Gl*d I f « Her* 

151606-1 
Foldin 1 Bed 
Hold That Tiger 
Quarter Splw RLwos 
Po Llnit Blues 
Wf.r Droan Blues 
Hmfthouso Blues 
Eahoes Of Thft Jun^ft 
BeAutiful But Dut;b 40fi946-B 

Pros A Wish Wonan On Up 404947-9 
Jun* Tine Is Lovo TIth 
That Uttle Boy Of 1'J.ne 
The Hour Of Furtlnjj 
Tho Fir at Girl I totCfes Thr Last* 69^*7-1 -Girl I Loved) 
>^ Oood G»l*s Oonn muo* 6W9- (BS) 
P0.o*so Don't Holler toi* o^^O-l BO. 

Try And Treat Jfcr Right 69451-2 

151613 -^ You On't ^top ^ FrOR Levin* You 
151614-2 Without That Gal 

ty Honey's Lovln' Afr.t 
The HlghtHire 
lt*0 Olory(K'rvJnia) 
Tho ty'atery Song 
JVowling V?olf BIueB 

Olad And Sorry Blues . 

trebling Wr*ok Frwi OeorgiA- 6B24l-?{TT) -Tech 
On The Dsftch With Yon 61242-1 

Buffftlo Rhythn 6B243-1 

Without That Oil 60244*1 
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Hinnl* Tho ISoooher 

Is There A ^noe Up Ther* For to t 



mils B.RpB 
Solvin 
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A.Wiley Z 

20 0ood**n Z 

22 Edlnborough 

Bllis Z 

Solvit* 

24 ft*d Mtohola 2 

24o, Al*bftraa W,S 4 I 

24 TrumUnor chl 



* 25 K»Ctrtor 



26 Hills B+R„B - 

30 W.C.B.B, - 

(Aug 21 J f)Lon.Johniion - 
H.C.B.B. 
» Roisftftn 

Sun Rhine Boye . 
late Wooding f 



Jun-Jul V.Splvey 

Jul o» TaRpa Red 



(CVstl) Panoy 

1 Olftpp 

2 Bullook 

3 Solvin 



Oerity 
Lon.Johnaon 



^.^^M tangle' Onto Th*t Hin 
^Soan^n' 69063-1 

Blue Hhythn ^22&i 

1 Can't Get Along With- ^9965-1 -out % I*by 
351041-2 (!iir J 1** Keeping Conp»ny 

351042 -2 (KM-) On A floaoh With *ou 

351043-2 f404959(H*r) Just One More Chinoe 
351055-2 f 4<y*973(liir) tokin' fiooa At The >tan In The Woon 
3510^5-^1 404953 (Jim-) Without That Oal 



-107J 

-13% 



24 
'2? 



351046-2 (Ifer) 

35l04fl-l<jiar) 

151615-2 

151616-2 

151617-1 

151618-2 

B-36935* (Ht) 

£-36^74- (id) 

E-36B75- (Ht) 

B-36B76- («t) 

151622-1-2 
151623*2 
151624*2 
151625-2 

B-36672-A{Br) 

K*366?3-A(Br) 

151626*3 
151627-2 

E-36B77*A(8r) 

B-36e?6-A(Br) 

K*36eai-A(Voo) 

C-7675^(a*) 

C-7fl76- (Br) 

C-7677-A<Br> 

C*76?6- (Br) 

C-7^?9*A<Br) 

C-7ftftO*A(Br) 



l^t's Drink To The Future 

How Tliw Oan Fly (Whenever 1'n With T«i) 

Gre* ay Pi* to Stowp 

B Flat Blues 

Rootln* Bo* Hog Blues 

Irene 'u Baker* hop Blues 
Slow flut Sure 
Purdon Hs, lYotty Btby 
What Am I Oonnn Do For Lovin* t 
You C*n*t Stop Ma Fro* Loving You 

Sone Of These Days 

Wild Cut's Bill 

Brown Btby 

Hot Stuff Red 
H*verthel«fis(I'a In Lov* With Tou) 
As Long As You're TJjore 

Sing Another Chorua t Fleese 

Let'e Drink To The Future 
How Long Blues 
Fan It. 

Corrlne Corrln* 
In The torry Month Of Hiybo 
In The Worry Month Of toybo 
Ct*T,y (Juilt 
Craay Quilt 
Oeorgi* On ^ Mind 
Honey suoklo Hose 



-I56j; 
BG-723 
JS-592^ 



C.Pkttereon * 
Arti 

Moone Chi 

Dorsey Bros* VI 



;}§ iMS (Sot}C,Bo*rtU MT 
I " 30 MUt B.R«Bt - 



yy r„Htnd*rson - 



IO75I-2 
IO752- 



151702-2 You Need A Wo**n Like M> 

151703 -3 She Todele It All D*y Lone 

K?Win* Jh The toonlieht 
I'b AL1 Dressed tip With A Broken H«rt 

C-7913- (Sr) I *«d Lovii' 

07914- (Br) It'* You 

C-7915- (Br> Rl«r, SUy *Hky Fron Hy Door 

C-791)fr- (Br) When It's Sleepy Time Down South 

B-36946* (*.) I Can't Get Hiasleaippi Off Hy Mind 

B-3«947- (Ht) I Apoloflit* 

S-3694fl- (Ht) Begging For Loto 

V- (Br) ~ ' ' ■ " - - 



Jfi-60 
-II54 



B-36949- 

Br/Voo Sal 
S06967- (BrT 



PHrkln* In The Hoonlight 



fit aa Sia 

I»n All Dreised Up With A Br*feen Hesrt 

What Is It f 

£*v*go fthythK 

I*n Sorry I M*de You Blue 

Evorytlns I Look At Tou 

Sn*ko Hips 



-I38gl: 



Col OK 

X Can't- 151637-1 1 130476 

15163 a*l ,130477 

15K539-1 

1516**0-3 

Heebie Jeebies 

Tiger Rag 

Hlnnle The Moooher 

Badlo Rhythw 

Ooorgls On >ty Mind '1O4966-C 

T Can't Believe Thst Tou'ro-4o4967~B 

Wot The Chunp 1 Used To Be 40*i96&-B 

The Be&t Jookey In Town 404069-B 

The Darktown Strutter**- 4049^^. 

You Ran oil, You 404995-A 

It 'a Th* Girl 

'■Without That Gal 

Take It Ftor Med'n- 

151657-1 

151658-^ 

4305Jbkp(fir) 

4383ibkn(Br) 

* (Br) 

— - f (BrS 

VO-179*A(Vm) 
VC-ieO-A(Vofi) 
VO-lfil- (Voc) 
VO-102* (Voo) 
VO-l83*A(Voc) 
VO-lfl4-A(Voo) 



Via 
-OetTlong Without to Baby 
Hoanin' 

Lov Dc*m On The B&you 
Blue Rhythm 

6997&-1 

69979-1 

699R0-1 

69961-1 

-In Love With Me 



-Bill 



69991-1 
6999Z-1 

69993-I -Tiking To You) 
I*n Keopin^ Conpftny 
l Take It Frow tofl'n Taking To Tou) 
Love For Sale 
I Have Tvo Iioves 
l^ffln If You Love Jto 
I Surrender ( D»sr 
Telephoning The Lluet 
S»d Hew* Bluoe 
Oeproaslon Bluea 
H*itf Don't You Leave Ke Here 
fifties lilst^r Blues 
Deith la Hiding Through The Und-1 
Death Is Riding Through The Land -2 
Cow* Easy, Oo F*sy Lowe 53016-3 JR-316 ?;. 

When X Can't Be With You 70109-1 - % 

X Found A Million Dollar Bsiby(Xn A Five And Ten Cent Store) -16? ■ 
.-..- T .,„ I'm Thru* With Love $?■■ 

f 3w«et Tooth Paye "I- 351056-2 ;40495fi(H*r) -VJanna"(aA to Wlftdon Tooth-) .'■■'■: 
(With rou On to- 351057-2 (tor) -land. 1 FiJvl)I On't Write The Wonit ■■',:■ 

351059-11 404957 ( 111 r) Jilkin' Down The Highway - V: 

351060-2 (liar) Xt'ft A Lone Time Between Eieiiee - h 
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j.Fiyrw 
Yallee 
Varsity 6 
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L.B.Wilson 
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B.ttLUrs 
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83-341 ■ 

Jfi-liw| 


"l3 
14 


3*lirln 
0r*nd Cent. 
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-151S? 
-1743| 


A*g 17 

"l6 


B*w»ll Btc 

Fo« 
3>ng« 


* XT 

Lon 
ftloh 


03-00 f 
-196 1 


* 19 

"20 
21 


Lgvn 

RtHenderflon 

Aelnein 
Bullock 


KT 



J1W.60 
B-369Ba- (Brj 
Z-36992- (Br 
a*36993- (Br, 
£-36994* (a?l 
R-36995- (Sf) 

Ch, It Looka Like Rein 70140-1 

Sveot Mjaio 70141-1 

My Svaet Tooth Says I W*nn». 70142*1 

Mallnd-'a Weddln' Day 70143*1 

You Basoal, Iou 1431-1-2 

Blue Khythn 1432*1-3 

Sugar Foot Sto«p 1433-3 

Low Down On Th* Bayou 1434*3 
Tell Ms. Are You Fron 0»orffla T 4426-^ 

B-37021^A(Br) Arlna Tonight-Sangr* Grande Tosorrow IH^ht -7?fl 
E-37022-A(Br) Blaok But Sweet 
E-37023-A(Br) I toed A ton 
B-3?024-A(Br) Stop Coning And Cono 

E-37012- (Br) Thie Xs The Missus ^ H -131 

151706*2 01'S*r*Taee* 80-562^11-1452 



-1072 



-7^5 



-1616 



106l4-l(P*r) 
106l5-l(P*r) 
10616* (P*r) 



151707-3 UneHployed BAja -Charity Workinj H*i*i . 
Hevor 
There's A Tin* And llae* For EwrythlnE 

151712-1-2 Spsolftlltsin* In Levin' You 

1^1713*1-2-3 Collogiato Stonp 

CA-1 1655-1 Ain't Th*t The W*y It Goeo * 
Thlt Is The Me sua 70157-1 

Hioky touse(You Cute Little feller) 
ropey* (The Sailor ton) 
I Wfcnna Sing About You 



Stn 



151716^ Bsop-PooprA-Doop 

151717-2 Tou toed A Wo**n Like to 

15171&-3 Bl«rt ^t*y *r ^« Hy Door 

151719-3 Bhine On, Market toon 

151724-1 This Is Th* KiaauB 

151725- to Little Dixio Howe 

I51727- They aoked The Devil Out Of Heaven 

15172ft- Oh Sinner, Wh*tcha Oonn* Do t 

Br /Yoc fiai £!i PJ& fflfl 



JR-60 



-12-14 
-1566 
-1594 



-1307 
f*>~236 



14 Howard 

15 K.&iloy 
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Ooodnn 




L*B*Wllson 


22 


ArvbroiP 
?hmh«w 


rj 


C*Calloway 




WaehboArd R,K. 



1517U5-1 I f M Through With Lov* 

B-37156- (Be) Blues In to B**rt 

E*37159- (Br) You Call Xt todneeafBut I Call It Love) 

E-37160- (Br) When It 'a Sleepy Tlw Down South 

B-37161- (Br) Wrap Your Troubles In Dhs-ks 

OB-1377-1 Ke 

E-.36162- (a*) Bluo Kentucky toon 

E-36163- (Br) C*n't Tou See 7 

Ifou Oil It todn*ee. But I- 70215-3 -Oil It Lov* 
Then One The Da«n 70236-1 

Blues In to toart 76-3?-l 

There's No-Ono Else But You \ ""' 
B*3?204*A(Br) 
E-37205-B<Br) 

1517 ?4-2 
151795-2 
151796-2 
151797*2 
151790*1 
151799-1 

^334^ 



iter (You're 



365054-2ltor; 
365035-2(BtrI 

B-372Z0^(fir) 

E-37221*A{Br) 

Etuea In to toart 

Just One More Chance 70530-1 

tony IfcFnr Return a Of The- 70531-1 
Shoot 'fiw 70532-1 

Kake *Eft Up 70533-1 

Georgia On to Hind 70534-1 



Oh IVitorTTouVe So Moe) 

Honolulu Bluea 

Hot That I Or* 
tolp Youraelf To Uipplnes* 
Love Letters In The Sand 
I Don't Know Why (I Juat Do) 
I Don't Want That Stele Stuff 
You On't Bo That To He 

The Queen Waa In Th* Parlor 
Sweet And Lovely 
Oullty 
I Don't Know Why(I Junt Do) 

Bugle Call Rag 

You Rmo*1, You 
7052-9-I 



0B-13B9-2 



-Day 



RhythMifl G Lon 



#26 Bemrd Vt 

: 27 Boiwill Sl#. - 



Jfen 



I-36W7- ( 
£-36906- ( 
S-36909- ( 
K-36910* ( 
Sow Of These Days 



yio. 



L.Horss 
9 C, Ol Low ay 

Washboard B.X, 



13 .Alexander ■ 

Bullook 
RhythMo 6 



Take It FroM to 
It's The Girl 

tolp Yourself To Happiness 
Bo Tho tow York 
1119(test) 

Please Don't Talk About tftest) -Hi When I'* Gone 

151666-1 Hell It Th* to lee For All Sinner* 

151667-2 Ho» Wreok+r's Bluea 

15166B-3 Jelly KlU»d Old San 

151669*2 Faults Of All Women Aj>1 ton 

351065-3(H*r)ClT I Hadn't Be*n)So Sure Of You 
The Kiss- 351060-2 j 40496l( tor) -That You've Forgotten 
Hobody Laves- 3 51069-2 f tor) -Ho Bihy Like to Biby Loves to 
3 51070*2 (tor) Do The tow York 
3 51072-1 (tor) Take It From to(I*n Takin' Te You) 
36502 5-3 (tor) tokln' tooes At The f*n In The Moon 
B-36911*A(Br) It** The Oirl 

B*369l2^(Br) It's You 

151670-1 It's Th* Girl 
I5I67I-3 I'n An Unemployed Sweetheart 

10726-1 It Look* Like Suaie 

10727*2 Swaet Georgia Brown 

1072 S-2 Basin Strset Bluee « jio. 

Star Dust 6ft265-2 -1M5?: 

You Can't Stop to Fro*v* 66266-1 -Loving You * 31 

You Can't Stop to Frop* 68266-2 -Loving You 

Bool* Boo 6B267-2 ^ l*t* 

Boola Boo ^£fci - ^ : **£ °* 

Who Stolo The Lock{ Fro»- 5^&9-l*2 -The ton House Door) 
Who Stole The Look(Fro»- 6B270-1 -The ton Houee Dow) 

15167B-2 Rider toeds A F*st Horse BG-13/JA-7 

151679-2 tfely ton Blues - / - 

10715-6 I Found A mi lion Dollar Baby (In A Five And Ten Cent Store) JR-l60 
10716-5 !<■ Thru* With Lore - S 

Two toads In The Moonlight OY-1269-1 -126?': 

Pardon to, Pretty toby 01-12 70-1 

If You're Really And Truly In- QT-1271-2 -Lore 
I*n A Hundred JV>ro*nt In Love 0Y-l2?2-2 



JR-26TI 



-5&3| 



JR-136JI 



-W5?> 
-15?- 



-1098^ 

-253 \ 



Bullook 
Kardes 



Ted Sidth Mch 



B*370ftl-A(to) tokln* tone* At The ton In Th* Hoon Jft-157 

B-37082-A(Br) (With You On to Mind) I On't Write The Words 
Whispering OB-3136-3 -gf 

hood Indite 17944 (Ch) -W* 

tot Piano Sto«p 2Z?4i *■ 

My Suoceaa 70171-1 *9H1 

Alone In A Corner 701?2-1 

I On't Get Mississippi Off My Mind 70173-1 _, ^ - , 

151739-1 Boggmo Blues BU-2B0/JR-735 

151740-1 I On*t Be Bothered With Ho Sheik - / - 
Have A Ib«rt 7017&-1 JB-1206 

10769*2-3 You Raso*l, You -157 

10770*2*3 I On*t Get Misaisalppi Off to Mind 

toyb* It's The toon *OY*l601-2 -1296 

If It's Good EnwiBb For The Birds And B*s b *OI-l6o2-2 
Just A Cramy Song *0Y-1603*2 

All Changs For Bippineae *OY-l604-3 
I76255-I I Wanna Sing About You 

S-.37U2-A(Br) Shine Ch, torrtat Moon 

K-371l3-A(Br) toebl* Jeebloa 



-776 
-157 



10785*1 (tor) 
10786-l(Par) 



I On't Write The Words 
Sweet And Lovely 
Waiting Fer The Hoon 701&7-1 



JKot I2t)«hyt» 

0. Dixie Ser. U 



]^3^ *eaatfd 
Awg26 J 



fl*d to*dsd Baby 701B8-1 

Mean Music 701&9-1 

China flay 70190-1 

tow toten Stomp 
Minnie The Moooher 
Boogl* Woogi* 
Jig Tl» 
Alabtw Hosm 
R«k to In Th* Cradle Of Lore 
Goodnight, Sweetheart 
St. Laul* Blues „-_- . .— , 

Cho-Klng 1B163 (Ch) 

When It 'a Sl**py Tliee Down South 18164 (Ch, 
River, Stay "Way From Hy Door 16165 (Ch. 



C*l Ct •p« 



3ol*m * 0*y Lon 

Tyu* «t 

Wilbur Lon 

S, Blaok * 

Spend Graft 



Harry Hidaon Lon 



151757-1 
15175ft"! 



•91 



*m 'tti-i *--«* 
Sterno JIje, Zfi& 

I Uk* A Little Olrl Like Ttot 
You ft*so*l You 70195-1 

Goln' To Town 70196-1 

Say The Word 70197-1 

Freakleh Bluee 70196-1 

Ho &ih t OY-1616-1 

Moonlight Saving Tlwe 0T*l6l7-2 

T*vi H*ke He Uugh 
Bad** Old Mdle 
Roll On, Mtseleelppl, Roll On 
5wa nee 
1 Ain't Oot Hobody 



-1465 



-1693 



JB-1514 
-1346 



B3-667/JR-157? 
JR-1695 



l93l* ot 
JuTl.4 



15 
16 
17 



Aiebrose 

Selvln 

T.Brtdley 

J.Cole 

T.Br*dl*y 

J*Cole 

T.Bradley 
J.Cole 
F*Henderson 



Lena Wilson 
Selvln 



Lon 

Jtr 

Rloh 



&1 Ba-ZVo^ Col Qnt jdjv 

1516BO-3 Do Th* tow fork 
151661*3 Klkin* Down The Highway 
' * TMth *ZL2r }%*%-l "f*^"<^ ^ *i*10" Tooth, Say. Ho) 

Bobody- 151663*2 _Lov«, to B*by Uko My Baby Loves to 
St, Loula Bluea OB-1291-1^ 

There's- 351-6l-2(tor) *A Tine And KUioe For Everythimr 
When You're Down And Out 17003-B(Ch) rytmng 

When You're Down And Out 176R3-B(Ch) 
fO*ae* Don't Aot That Way 17084 (Ch) 
Please Don't Aot That Way 17864 (Ch) 



ift.l3tf-J 



I Love Hy tory 
Four Bay Blues 
Four Bay Blues 

-*3<J925-A{Br) 
E-36926*A(Ban) 
B-3692?*A(Br) 
B-36926-A{Ht) 

I5I69O-2 
151691-1 



17865^ (Ch) 
17686-A(Ch) 
l76SA-A(Ch) 
Low Down On The Bayou 
The House Of David Blues 
todio Rhyth* 
You Rascal, You 

What'* Your Mo* T 
My ton 0» War 



-22 '•;. 

■*136i^ 

B3*79 > 

-13^ I 

~n ) 

-132 ; 
-79 ■; 

jft-725 ' 



Ully 
Wilbur 
3 Celmebo 



4 Bart 1 Rob Lon 

7 Bl*s Lyna 

6 tollnney's C.P. Ow 



^Alexander 
Vsnuti 



1476-3 

1477-^*3 

1478-2 

1479-1-2 
I On»t Do Without You 
Tou On't Stop He Fro*** 



L-IO36-I tori Tines Blue* 

L-1039-2 Oeorgi* Mule Blue* 

L-1040-1 Tired Wo»n Bluos 

L-1041-2 Evil Wowan Blue* 

Blues In Hy Heart 
Life Is Ju*t A Bowl 0t Ch*rrles 
Sweet Georgia Brown 
River, SUy »W*y From My "o* 1 " 
*90226-2 

S-1S54 -Loving You 
m *F*l6l4 

You C*n*t Stop Me Fro» Lovln' You »5616*A 
I Don't Know Why (I Ju*t Do) 70210-1 
Sveet Burner Breese 70213-1 

Lat*< Drift Aw*y On Dr**wer*e B*y 70214-1 
You Oil It todnas*. But I C*ll*^ TJgl?-!-^ mlt Urn 
Hr Heart's- •0B*3175-1 -Where The "Hotowk Flws Tonight 
•OB-3194-I Oh 1 It Looks Uk* R*ln 
*OB-3195-l I Like A Little Olrl like That 
Do You Beller* In Lov* At First- 6B300-l(LP) -Sight t 
Do Ifou Sellers In Love At Firat- 66300*2 *5i*.ht T 

Wrap Your Trouble* In Drea^ 70495-1 

1J1761-1 Sweetest Daddy In Town 

151782*1 t , ton Sure Ar* Deceiving 

I5179O-I There's Ha Other Olrl 

151791-1 Haw That I Meed Tou. You're Oon* 

151792-1 The Wolf Wobble 

151793-l(tor) To To Blues 



BG-603 



-765 
-695 
-917 
-1695 
-33* 



BG*l3A?R-7 

JR-1599 



8: 



351063*2, 4C4962(tor) to I 

351075-2 (H«r) There's Ho D* ores el i 
151695-3 to t 

151696-1 Juxpln' Judy Blufts 

}5W/fcl Spider In Your Duxplin' 

151696^1 rou Simply Ain't to type 

I5I699-I This Sweet Reedie Brown 



BG-?4l/jR*l?r 

- / <*' 
JR*% 
In Lore *%,; 



m? 



¥"■ 



BG-723 



Garland Wlleon - 



Qo«l ton I* Hard To Find 
The Cubist Kid In Town 
J*p*n*i* Sandiian 
M«*ble toby 

>£ 



70225-1 

70226-1 

70227-1 

70228-1 

Little Jo* 
The Vlr*r 3 °ng 



9 -^ 



1931-oOhfd 

Sep 24 Bullook 



Snooks 
todwn 



25 Jliflhee 

* CSnith 

27 South 

28 Wheat Strew 

Wheat Straw 
C. Jordan 

Reiftpan 
1931-oont'd 
Sep 29 W,Ovl« 



£al Ssa J£ia 

River, Stay +Ey Froft to ^WJ* 
When It's Sleepy Tltte Down South 
You On't Stop to Froft Lovinc You 
You Oil It Madness {But I Oil It Lww) 
'" * floodnight, Sweetheart 

Oyllty 

When It's Sloopy TIko Down South 
I to*rd 

Trouble, Why Plok On Me T 
Shakln' The Afrloen 
Chant Of The Weed 
Chant Of The Weed 
6754ft-l 
67549-1 



ton Br/Voo 

15816-1 ^^ 
10817-1 
106lO-4(Oi) 
10019-1 (Cq) 

B-37171* (Ht 
E-37172- (Ht 
K-37173- (Kt 
E-37222-A 
£37£23-I<Br) 
B-37224- (Br) 
B-3?225-A(Br) 
B-3?225-B(Br) 
Oht Honah 
Play That Hot GulUr 

tongln* Out With You 

I Love To Hear A Military- 67551-1 -Band 
The Devil la Afraid Of- 0B-3 316-1 -Music 

For Sale- I5I8IO-I -(tonnah Johnson'* Big Jaokeea}84- 
1518U-1 You Dirty Dos 
torohot* 
tojrt toti 
Se va 1* vida 
tov* + yo o.ulero un novio 
Th* Devil *a Son-In-Law 
F*t* Wh**tar*w 
Th» Toyland ItaM 
Kcbody's Bahy Is Sonebody*a- 

I'll tovor 6*e to toto Any* 
I f «i For You A Hundred fl&roent 
Creeping Blue* 
loo And Snow Blue* 
Orey hound Blues 
Working Hin Blues 
Santa Clau* Blues 
Bad Breaks Blues 
Whit* toat 



Br/Voo Cjfii 



£z 



Deo 



- 


E.Hodston 


" 30 
Oot 0, 


Darby 

Hughes 
Snook* 
Blaok stone 


■* 


B,BUk* 


z 


Btvaton 


* 


- 


* 


- S"ArMtrong 
toston 


- 


- 


z 


F«Hendor*on 


** 


A, toll 




*207 
-981 



-1145 
-593 



JR-22 
*673 



*253 
-1645 



JR-IW" 

-1470 
-1276 



-790 
■58?./jR-l452 

Jfi-1476 



BO-70? 
JR*1660 



sa-?07 
-366 



Chi M. * 0. HluestMy Baby's Cons took) 

Hr. Davie Blue* Mo, 2 
South-Weet Hi* sour 1 Blues 
Strange Land Bluea 
Pl*adln' To My Baby 
Engineer** Blu*a 
Howling Wind Blues 
Road ton Blues 
tord Luok Blues 
Streng* ton Bluee 
. Deceiving Blues 

Built Right On The Ground 
Lon St, Ja«,B Inflrwry OB-3345-3 

NY E-37232- (* J Waa It Wrong 1 

Lon I'll Putcha ^Itoto Dl Th* lapors »206 

All For The Sake Of Love •206 

Grafton Rope Stmtahln' Blues- J*rL 1 L-1099-2 

Ropo Stretchin' Blue* -Part 2 L*1101*2 

Stunbllng Blaok ton Blues t 

To Yo String Bluee -* ** 7 

Ho Wo»n Ho Nickel (Ho Hlokel One) L-1W0-3 
Ho Wonftn. Ho Niokel L*ll20-3(0h) 

Chain Ong Bound L-ll22*2(Ch) 

Chain Ong Bound L-1122-2 

Honey »eo Blue* 1 

Rough Rugged Road Blues — — T 

1IX 1503-2 12th Street tog 

1506-3 Hilenberg Joye 

Lon R*2l8(Br) RHapaody In Lwe 

H-22l(Br) Hinnl* Tho Moooher 

R*225(Or) Too Dtrn Flokl* 

R*229(Or) I Oct Rhythm 

R-230CM Baby Mine 

R*232(Or) Red Hot Ftom torlon 

Ye* Yee(Hy B»by Said Yes) *0B-1121-1 

HY K-3?233-A(Br) Got Onntbal 

E-37234^{Br) Junk ton Blues 

3 51107-2 (tor) Welt in* For A Oil Fron You 



-297 

-153 

JR-790 
-1470 
-140 

BG~67 

-160 



JR-7-5 
-651 



*22 
-1145 



l£3>oont'd 

Oot 5 Calif. R. 



Weens 

6 Oca Lom 

7 Fox 
Rhythmic 6 

6 S, Coll ins 



-539 
-1296 



Rhythmic 6 
Selvln 



£°L £2£ Yio |oji 

151325-2 Waitln* for A Oil Ftom You 
151626-1 Who An I 1 

151827-1 Conoentratin'(0n You) 

That's Wtot I Like About You 70613*1 

Any Corner la A City Corner 70614-1 

Don*t Be Mid At to 70615-1 

E-3?24l-A( Br) Tin* On to H-nds 

K-37242-A£Br) If I Didn't Have You 

Sirdl*, Darn Y* ( Snil* G&0386-2 

Whistling In The Dark OY-1642-2 

Wrap Your Trouble* In Dr**M OY-1643-2 

When Th* Circus Coma To Town OY-1644-2 

10035- Broken hou** Blues BtJ*l37 

10036- LonesoH* Ro*d Blues * 
10637*1 tov Salty Dog 

10J28* Atlanta Fir* 

10639^2 Slow torn Slow 

1064O* Troubled In Hlnd(aio) 

1084X2; Signil>lne Blues 

10842*2 I'n Still Sitting On Top Of The World 

I084>- Toenail flanfi Deng 

10844* Oraveyard Digger's Bluee 

10845^ Flat Top Blues 

1C64j6^ Oreless Love 

pM^ oo That Thing 

10646* How Long, How Long 

1064^: 1 ^lieve I'll Get Dirty 

It Aluaye SUrts To to in OT-1706-4 JR-329* 

Jolly Good Colony OY-1707-5 

Song Of toppinena OY-1706-3 

(fivoryene In Town*. 351111-2 j 404991 (}kr) -Loves )Littl* tory Brown -1387 





j:p 11 ' 'i ^|| ' 

Imperial 
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!!illJll!ll111]ll!!!»ryJUlJI!iy!JM^i^lJl]!!ii!HE»111»llll! 



iiil 



LISTING 

b y (st^omi go arounrtl) 

HA IKS (pa*t two) 



(HE 1 to 31 2000) 



IKPSftlAL iiATRIX 
compiled 
CEDRIC J* 
AC KNOVMDGElJfiNTS: -Thanks for help received are due to 
PE3CEK GIBBON (England) and laCHEL RUPPLX (France), also 
JAZZ RECORDS 19 142*1962 by JORGEfl JENSEN and BLUES KECORDS 
19h>X966 by Jiim LEDBirrEI^M&3L SLAVF.N 

Note*- all master numbers are pre-i'ixed m* Ail issue numbers 
shown are Imperial , unless otherwise noted* 



Abbreviations*- LA - Los Angeles; 

(Continued from Iffi 231/232) #«****** 



LIL 1 
261 
262 

264 
265 



SON JACKSON 
lit 1 * Bluos 

Tine changes things 
Pondering blues 
Rustle so Hues 
All alone 



Dallas , ?oxao, c.1951. 



HO - New Orleans » 



5131,1^9142 

5131 , Li'9142 
5137,L?9142 
5137,LP9142 
5237 



KOINE EASTEB Aim HIS ORCHESTRA, LA. 2nd May, 1951* 

266 what'u the use 

267 I was nad 

266 Thonao Avenue Hubs (?boogio) 
209 Sweet lovin' wonon 

290 Bluoa iii the evening 

mux ANDiOS AND JUS 0RCHS3TJU, LA, l6th !■>,;/, 1931. 

291 Travel in' baby 

292 Eorget about the T.'holo affair 

293 Fork chops and mustard greens 

294 J- T. 'b bluos 



?H0. 16th -ay, 1^1, 



ETHEL DAVJiKKffiT. 
^9^ Gospel hop 

296 Prayer nesting 

297 A good nothor to pray for you 
296 Re con::) ending Jesuss to you 



5155 
5135 

5155 



5mg 



5133 

5133 
5W9 



EDDIE 'GUITAR SLU!' JONES AND HIS PLAYBOYS. NO. ?}6th J.: ay, 1951* 
299 Bad luck is on aa 5134 

(note: H!299 rotitlod ' '.Vouan troublosi 1 nnd roifi.'suod on icporial 5276). 
Now arrival 51^,5310 

Stand in' at the station (Lyin r VTonan) 5141,5310 

Cryin' in the norning 5141,5276 



300 
301 
302 



ETHEL DAVENPORT. ?N0, lGth Kay, 1951* ' 

303 Briney tears 

304 Almighty God 

305 Lot us all run to Jesus 

306 God's on uy side 

RAY IEVTIS AMD TliE FOUR BARS, c.1951* 

307 I can't go hoco 
-30G Jealous blues 

309 Don't you waJuia marry no 

310 Eh on you ware nine 

FATS DOi 'I HO Aim i II 3 BAND . NO , 0,1951* 

311 Right fron wrong 

312 You know I jaiss you 

313 I'll l>e gone 

314 No, no f baby 

DAN GRIS30H. LA. 19th June, 1951* 

315 King of fools 

316 Stars foil on Alabama 

317 Rcnonber when 

310 Ease ay worried nind 

LIL 1 SON JACKSON. Dalian, Staas, c.1951- 
319 Everybody's blues 
520 Travel in 1 poison 

321 Stop for tho rod litfit 

322 Aching heart 

NATHANIEL TERRY. ?Dallo3, ,J Ws. 0,19 51, 

323 Take it ©any 

324 1 don't know why 

THE KEADO.TL ARKS. 0*1951. 

325 Raising a ruckus 

326 Brother Bill 

GORES CARTER, c.1951. 

327 You've cot everything 

328 Every doe has hie day 



5142,L*>9145 
5J?a,iil'i)l45 
5U2 ,1-1*9145 
317G ( 1J?5?W5 



5154 
5136 
5154 
5136 

5130 

5167 1 2-152,^040 

5l67,EP150,L?903a 

5130 



5139 
5139 



5156,5651.1^9142 
5l56 f 5S51, J- r '9 142 

5144 

5144, LP9142 



5150,1^94000 
5150, U#4 000 



5146 
5146 



5152 
5152 



T-BONi 
329 
350 
331 

332 



WALKER. LA, C1951. 
Alimony blues 
Life is too short 
You don't understand 
(note: IH531 rotitlod 
K loon e blues 
(note: H:3J2 retitlod 
J get so weary 



5153.LP9U6 
5153*5632,1^9146 
5147 r WWW 

Alibi 1 and reissued on Imperial 5*64). 

51.17 1 ^9096 ' 

Say pretty baby' and reissued on Imperial 53 G 4). 

5l6l,LF9146,Lr9210 T 
U;94002 ,Post 2O02 



You just wantod to use ae 

Toll ejo the reason 

I'n about to lose cy nlnd 



Houston, ^oias. 1949* 



Houston, To^as, 1951* 



5161,^9146 

5247, 1P9096 .Post 2002 
5261,1^9116 

Acquired fron O^oovy. 
5146 
5146 

Ao qui red froa G roovy. 
5163 
5163 



354 
335 
336 

BILL JORNSON AND THE STIR CATS. 
337 Squeeze jay baby 
339 Too late 

BILL JOHNSON AND THE STIR CATS. 

339 Tears ootae fall in C down 

340 Sp happy 

JAMES ffATN£. NO. 13 th September, 1951, 

341 When nifdit falls 

342 Crazy about you 

343 Hone town blues 

344 Bad noming bluos 

JAJJjIS WaYM!. NO. 19th September , 1951. 

345 Agreeable noman 5l66,LP9144 
3^6 Vacant pillow bluss 5166,1^9144 
347 Two faced wonan 5160 

(note: 1X347 retitlod 'A two faced nan* and reissued on Imperial LP9144)* 
Bad weather bluec 5160,1^9144 



5151 t LP9144 



5151 
^9144 



340 

alonzo ste.vart with fred^h domino orchbst; 

349 She won't be conin' home 

350 I love you 

351 Why did you lie to no 

352 You'll need my love 



;,1951* 



JIANNY NICHOLS. Houston, Texao, 

353 fl ot going 

354 No one to love me 

355 Forgive ipe blues 

356 Worried life blues 



1949. Acquired froc FBC, 



SKlLlli' JOE AND ORCHESTRA* 
357 Second bond love 
350 Dinah 

359 CTonH settle down 

360 Misery 



c.1951- 



5156 
5156 



5162 

5l62,U'94C06 
5173,"'9400O 
5173.LM94000 



5159 
5159 
5167 
5107 



NO. c.1951* 



FRANK ASSUHTO AND THE DUKES OP DIXIELAND. ..„ ,.,„„ 

361 fhiepering - 5174,LP9066,LP3005 

363 Bourbon Street blues 5157,1^^^,1^3005 % 

(noto: IM363 retitlod 'Bourbon Street parade' and reissued on Imperial LF9234), % 



364 Glory of love 

THREE DOTS AND A M3i WITR BIO JAY lioNEELY AND ] 

365 Let's do it 

^66 I'll never love aeain 
367 ^rue love 
360 That oldhule 



5l57 f LT90e6 t 3LT3005 



CU951* 
5164 
5164 
5166 
5166 



-Ws. o,l?51* 



lO 1 



LIL' SOS: JACKSON. Dal la ej, 

369 Upstairs boogie 

370 All i:y love 

371 Vy little girl 

372 Big gun blues 

BIG JAY McI3J33LY AJ?D HIS OBClESTtlA. LA, 1951* 

373 The Deacon blow* for Ray 

374 Toll brown woman 

375 Deacon rides again 

376 Blow, blow, blow 

377 Jay walk 
37*? Bite'-*Ue 

FAT3 JXJKXtfO AND HIS 3/JTD. KO. c.1952, 
379 Noelin^vnd rocking- 

360 Goin' homo 

361 Fat J-an'o hop 

362 How long 

T-3&NE ffAUCES. U. 0.1952- 

363 Cold, oold feeling 

3S4 I'eW3 for my baby 
36 5 Get these blues off me 
3D6 I got tho bluea again 
567 Through with women 
56 6 Street walking won an 
369 Bluos i& a wonan 

390 I got tho bluoe 

HERB FISHER. c«1952. 

391 Tired of no 

392 Eyes full of tears 

393 I'll wait for you 

394 Rido, ride, ride 

JAi:ZS 3AYNB, NO, c,l?52« 

395 Hard to handle 

396 In love with you 

397 Lot's have a ball 
395 Lover's return 
396RK Sweet little woman 

JBtfEL KIHCS, No* c.1952. 

399 Hound about love tiiae 

400 Loat lover 

401 Ouide n% 

402 Freight train 



51$5 
5165 
5175 
5175 



5169 
5169 
517C 
5170 
5176 
5176 



5160.LF9028 § 

5100 , E?l 2 7 , LP 9004 , LP90 6?;i 
LP9259 :t 

L!'9026 ^ 

5209 : | 



5171, 5962 ,LB9096.LP9210,v 

LT9257 - : .i 

5171,LP9116 ':}. 

5161 I; 

5161.LP9096 $ 

LP9146 l:i 

5202,LT9146 ;':; 

5202,1^9096 « 

5193,LP9H6 $ 



5172 
5172 
51Q2 
5162 



5696,^9144 
5256, 5624, LP9144 
5696, LP9144 
5725,1^9144 
5250, 5725, LF9144 



5177 
5177 



\ imperial ^^ Uttordfi / 



imuiMttttii^ 



t T-DONE WALKER, LA. c.1952. 

403 Here in the dark 

404 Blue mood 

405 Every tija© 

^06 (I) Hiss you baby 

Brother Cecil h. 3J:ar.' /iiiri Ujiion Spiriiu:-,! 

4G7 J os ii5 bo r.y ko^por 
4 'J" I'rzy or. ; 



: ar^:oniEors» 



child 

10th l->.«ch, 195^, 



t-3q;:e walj;^. la. 

40? Ix?llie Lou 

410 Party girl 

411 Love in just a gatr.blo . 

412 HicJi society 

JHOTtsBR CECIL L. 3; I A* /J>'D UlIJOU SPiav^UAJ, i 

413 Jesus fravo Kv life 

414 See ny Jesas by tnd by 



TJl^ SILV35LIGHT Q'JARTE?. ^th April, 1953 ( 
41^ Jesus lend mo a helping hand in your name 

416 Unfair deeds 

JoS Houston, 3!ouaton, 1949* 

417 Aoo of clubs 
Ju^p the blue3 

tfoe, vt&o. hours 
flood bj'e little girl 



5259.LP9146 
52l6,LT9096 
5247,L1>9116 
526l ,LT9146 

r>i^?,L! ,f, iii3 



?i«3 , :j'?i.',6 
5239.L-9146 
53H,M'?116 
53H,LP9146 



3:0:;.Ti2!3, c.1952. 



ilC 

419 
430 

L. C, 

421 

no mi; 



51G5.LF9143 
5165,L1'9143 



5164,L??145 
5104,D-9W5 



51 S3 

51:3 



Acquired fro^, JVeedon. 



5195 
5195 



'.?! LLI At.* j . Houston. 1 9 4 9 * 
All throu/ji my d re ens 
7fant n^ b^.by back 
I-y b«by went asray 
(note: i;:422 rotitled 'ncan and evil' and given ne- master Il>;?3, issued on 

Bayou 006) . 
^not^; 11:421 retitlod 'Ky darkest hour' and given nor cabtor l\:.m t issu-d on 

B&you 006)* 



ALOiJ^C STE..7JWf. *?LA, 1/ T th April, 1952, 

425 Fa? tho first time 

426 Tell mo mother 

427 ShoTf me thu way 

420 You were neant for love 



SIDNEY l"AlD3l. San lYanciaoo, 

429 V/ori:ing wo^ian 
4 29 A Up the river blues 

430 3roko and busted 
430A Harpinc the boogie 

■ 451 Thinl:ing the bluea 

432 Honey bee blues 

|jCHN TRIPP, ?SF. 15th April, 1932. 
S433 Letters, letters, letters 
434 Nobody' c woaan 



rev. G. vv, khj:is:s ;jjd TEl 

Acquired fron Olliet. 

435 feting faith 

436 Fifihting for Jesua 



15th April, 195?. 



5166 
5160 



31^9 

5169 



5190 

5190 



i:OCNT CALVAEY BAPTIST C^IURCK QfOlS. ?0aJilsnd. c. 1946-7. 



fat 3 doj:ino and his hamd. no. 26th April, 1952, 

437 Long lone son journey 
4>6 Poor, poor bo 
459 Trust in me 

440 Cheat in' 

JOE HOUSTON. c.1952. 

441 Thunders term 

442 Tj* 0U u e( trouble, trouble 

443 Hurricane 

444 Bobby box ramble 



5191,LP9U5 
5l91,Li J 9145 



LP9055 

5197,E?146,LP?02Q 
5197,L<>?020 
5220,^'149,L?9G5G 



2nd June, 1952. 



LIL' SOi; JACK SOW, Fort Worth, T 63C as + 

445 Set high everybody 

446 Lot me down easy 

447 Vy younger days 
446 I ttJ, nh -to Go ), orae 

BROTHER CECIL L. SHAV. h Al.'D Tlii! SILVERLIGHT QUARTET, 

449 I got Jesuo in rcy heart 

450 Heaven belle have called mother home 

3:ILBY Lms* HO, 3rd Juno, 1952. 

451 The bells are ringing 

452 Lillie Uae 

455 You're gonna ciss ao 
454 The gypsy blues 

tol::y hidglei' vm davs aaTasioioi.:*?.? and his band, ?no 

A^>5 Lavinia 

456 I live my life 

457 Good times 

456 A day its cooing 

BROKER CECIL L. 3J1.VJ ^ T D UNIOf! SPIRITUAL UARIIONIZERS, 

459 Jesus ny friend 

460 ;:alk with no Lord 

BM23R BOY. c.1^52. 

461 Surprise blues 

462 f'ornin' train 

465 saitin' for r.y baby 
4o4 Joe's kid sister 

!$&.' ORLEANS infl;:i3a FOUR, ?N0, o. August, 1952. 
J^65 l r n saticfied 
"466 Twelve gates to the city 



5201 
5196 
5196 



53CO 
5300 
5319 
5319 



7Fort Worth, Texas, 2nd Juno, 19 52. 
5253.LF9143 
5253,1*9143 



5194,LF9141 

5194 

5224 

;, June, 1952. 
5196 
5196 
5223 
5223 

June, 1952. 

5206.LP9143 
520G.LP9143 



5244 
5199 

5244 
5199 



5200, lf 9 14 5 
5200,^9145 



JOE HOUSTON AND HIS ORCHESTR/^ ?LA, o, July, 1952, 

467 Toufdi enough " 5334 

(noto: IJ'467 retitlod 'Sabre jot r and reissued on Bayou 004), 
46G Windy City hop 5^3 

(note; Ii:466 retitled 'Hoody* and reissued on fcyou 004), 
469 At or, bomb cjjj* 

4?0 Earthquake 5J01 



he.v oi*lea::s huj:*inc pour. ?no. 

471 Hother rode that train 

472 Talk to Jesus 



c, August, 1952, 



tcjj:y 


KIDQL21' 


c.1952. 


475 


Looped 




474 


Junie I 


R0 


no mx 


Ding-a- 


ling 


475 


i:onkey 


Ban 


476 


Nobody 


caroo 


Sf'lLEV LE.VIS, 


NO, 0. October, 1952. 


477 


You're 


not tho one 


476 


Ouabo blues 


479 


Ain't gonna do it 


460 


It's so 


peaceful 



5203 
5203 



5214 
5214 



5224 

5206,5820 
5360 
5208,U(94CO4 

ARCHIBALD MID HIS OHCJIES-rib'L. NO, c, Octolier, 1952. 

461 Early raoming blues 5212 

462 House party blues 

403 Soon as I go home 1^94004 
(note: Ih"463 retitled 'Great big eyes' and issued on Imperial 5212). 

404 Those little reds 



FATS DOItfWO AND )HS B\NB. NO, 27th October, 1952. 
465 1-ardi Gra& in Now Orleans 
4U6 Guess I'll be on my way 
4S7 Nobody loves do 
4SS Droaning 



LIL' 


SON JACl^oON. Fort Worth, T^as. c 


. October, 


469 


Black and brown 




490 


Journey back home 




491 


Sad letter bluos 




492 


Rockin' and roll in' No, 2 




T~!iO> 


i .-/;jj;;cr. u. 0. late, 1952. 




493 


t'y baby left me bluoe 




494 


Cone back to ne baby 




495 


Fast woman 




496 


I can't stand bein^nay fron you 




FJWJK 


ASSuNTO AJJB TlJE D'JKEJ OF DIXIELAND, 


NO. 0. 


497 


Slide, l^rog, slide 




496 


Jicrry '.7idow waltz 




499 


Sweet Sue 




500 


Do you know whnt it coons to misa I 


'ew Orleans 



0. late, 1952, 



CHRISTIAN JOIIiiJOIS FAIULY. c, late, 1952. 

501 I on His own 

502 Jesus will go my bail 



BROTiL 
503 

504 
505 
506 

EAT I.:.- 
507 

joe 

509 
510 



;:t C^CIL L, SHA.V /J!D SlLV^PJ.lGiiT QUARTET. 
You God knows 
Have mercy lay Father 

A Christian's plea 
Livin' my life for Jesus 



c. late, 1952, 



5231.LP9055 
LT9227 
5220 
5209 



5218 

5204 

5210,11,194006 

5204,11:94006 



5221,LT9O06,L?30O5 

5205.LP3005 

5205.LP30O5 

522 1,LP906 6, 11*3005 



5207 
5207 



5217,LP9143 
5217,L1>9143 
5296;LT9143 
5296 T LT9143 



:: ^ath^s a;:d tn^ :\*ua kittsjs. 

Later baby 
,Vhen boy Elects girl 
1 can't go on 
Down the line 



7N0, c, November, 1952. 



GENE GILT.ORE, NO. c. lato, 195?.* 

511 I want to be with her 

512 Please baby 

513 Choo ehoo 

514 I like to boogie 

DAVE BAiaPHDLOKstf AJJD HIS ORCHESTRA. NO. 0, 1952-3* 

515 tfho drank my boor while I was iji the roar 

516 Little girl sing ting a ling 

517 Country girl 



5211 
5211 



5215 
5233 
5215 
5253 



5210 
5210 



SI! I LEY LEWIS. NO. 0, 1952-3. 
516 I'm so eorry 



519 


I'm still in lovo with you 


LB9116 


520 


Got no use for you 


5216.LP9146 


521 


Railroad station blues 


5228 


522 


Long distance blues 


5226 


BIG 


JAY L'cNEELY AND HIS ORCHESTRA. LA. 0. 1952-3. 




523 


Jet fury 


5219 


524 


Deacon's oxpro3S 


5219 


FATS 


DOMNC AND HIS BAND. HO. c.1953* 




524 


Goinc to tho river 


5231 , KP127 , LP9004 ,LP906? 


525 


I love her 


^142,LP9O09 


$2& 


The second lino juttp 


^141,1^9009 


LIL' 


JO:; JACKSON. c.1953. 




527 


Lone]; 1 blues 


5229, Post 2014 


526 


Freight train blues 


5229 




(note: I!:526 retitled 'No money' and reissued on 


Post 2014). 


5W 


Hon lony 


5312 


530 


Good ole wagon 


5312 


531 


Blues by the hour 


5266 


532 


Pulp wood boogie 




533 


Los in' ny wosan 




534 


Trouble don't last always 


5266 




COViT-JfiS TO CLDHTC J. HAYES 


(T B R COMTlNUE.nl)- 


„_,„„ 


2Js, Bod ley Hoad, 




LI 


Littiftiore, Oxford 




R H G L A H T) OSjn 3UA 





/RA GGING t he CLASSICS 

JOHN SAM LEWIS 



(continued from RH 231/2) 



FraiTcrs Macmiflen 

THfi IAN FROi MARIETTA - i>ART 3 **** 



MORE ON FRANCIS MACMILLEN 



Some additional material on Francis MacMillen has 
turned up since I wrote the original article » James 
F* Dixon, whoso request for information about the vio- 
linist galvanized mo into putting my own material to- 
gether, added a correction for MacMillen 1 s dotes. In 
the first installment (RH, 229/30, June, 1987), I 
gave MacMillen's Mrthdate : as October f|, 138£. That 
is incorrect. The date should be October lij.* Jim 
Dixon says that the October llj, dste apnears on the 
bronze plaque on the side of his Marietta, Ohio home* 
I checked my own files which also give the October lit 
date. It appears that I must have misread my own notes 
when I typed the article. 

As for the date of MacMillen's death, 1972 was 
the year Brooks Morris, the founding conductor of the 
Fort Worth Symohony Orchestra, and a long-time friend 
of the violinist, gave me. Charlie Shields, of Frank- 
furt, Illinois, reported to Jim Dixon that the 198I4. 
edition of Baker's Encycl op edia gave not only the Oct- 
oberrlli, 168£ birthdate, "but also reported that 
MacMillen died in Lausanne, Switzerland, July ill, 1973 
By coincidence, I was in Lausanne late in June, the 
month that the first installment of "The Man from 
Marietta" appeared. If I had seen the Baker T s article 
then, I could have checked the date of death there 
and possibly could have visited the gravesite, assum- 
ing that MacMillen had been buried in Lausanne » Un- 
fortunately, I didn't receive James Dixon's card 
until late in July, after I had returned to Texas. 

Further information about MacMillen has come from 
Emll Pint a, the compiler of the Chronolo g i c Jan Peerce 
Discography (reviewed by Len Kunstadt in the same 
issue of RR that contained the first installment of the! 
MacMillen article). Emil sent copies of two features 
on MacMillen that had appeared in the Ohi o , Stat e 
Journa 1 of May 17, 1903 and May 8, iqolT* 



This Ohio State Journal article also gives a pro- 
gram MacMillen played at St. James 1 Hall in London in 
collaboration with a pianist named Ella Spravka. The 
two soloists performed the Schumnnn Sonata in a-minor 
together. MacMillen played the Br uch g-minor Concerto, 
accompanied by Haddon Squire, as well as several Short- 
er works including a Paganlni Caprice. Unfortunately 
the copy I received was too dim for mo to make out 
which of the 2l± Caprices in Paganini f s Op, 1 MacMillen 
played. 

In the original article I had spelled the vio- 
linist's name as Macmillen because that was the spell- 
ing my sources gave, but both of the Ohio S tate 
Journa 1 articles gave it as MacMillen. Since Francis 
He a MacMillen's father was well known as an editor and 
a politician in Ohio, one assumes that MacMillen is 
correct. 

My thanks to Messrs. Dixon, Shields, and Pinta 
for all this valuable information. 



** CAPITOL l£000 SERIES 76 Ri* QOT.19h7 to UXR.19U9 ** 
compiled by BILL BENNETT 



OHIO STATE JOURNAL htf 17 , 1903 

'■ ■Francis' H 



i'*' ^-i^k'^l vV'V*"*i-'''^ ; -! '''' ■■'■'"■ ' ; "i 



The earlier of the two articles reported MacMillen's 
debut concert at the Salle Erard in Brussels. The ar- 
ticle does not report MacMillen 1 s program but did say 
that he received an ovation to the delight of his Bel- 
gian patron, a Dr. Dantz, and his teacher, the eminent 
Ce'sar Thomson. Unfortunately, while MacMillen was 
taking his bows, a messenger waited in the wings to 
inform the young violinist of his father's death. 

The I90U Ohio State Journ al article mentions 
MacMillen's debut recital, but gives the Vauxhall 
as the venue rather than the Salle Erard, The later 
article does Include the program MacMillen played at 
the Queen's Hall (destroyed during the London bllts 
In 1914.0} with the Oueen's Hsll Orchestra conducted by 
Mr. Henry J. Wood ( later Sir Henry ) . MacMillen 
played no less than three concertl and two shorter 
works at this 190k concert. Naturally, one of the 
concert! was his l! big piece, !T the Goldmark. The 
other two were the Bach E-Major and the Pagan ini 
Concerto No. 1. This program lists the key of the 
Paganini as D-Major, For non-violinists, we should 
explain that the original key of the concerto was 
E-Flat, but that the soloist would play In D with his 
violin tuned a semitone sharp, Paganini presumably 
thought that the effect of the mistuned violin would 
be more brilliant" (Paganini was an inveterate show- 
off). Nowadays, most violinists play the concerto in 
D-Major, and that appears to have been the case on 
this occasion. 

The two shorter works MacMillen played, accom- 
panied by one Haddon Sou ire at the piano, were a move- 
ment from Re is' Suite in and Ce'sar Thomson's "Pas- 
sacaglls" (Variations on a Theme by Handel), I am 
not familiar with the Reis, but the Thomson is prettv 
tricky. 




; [Special Cor. Ohio #m<? Journal.) 

IjravoH" at d. jmiUlluOo. lht> I'limfi.'s of 
royalty arid miismn alike, c^nniirjtc a 
siKXtjjft, it may mMI In: rtald I Suit thr- 
dobut of Pea iivld Km Mltl-.-fi. the- yuun* 
American violinist, who has bi-vr. study- 
ing In European muskiil ccmHtrvatu- 
rtw for thr laflt six y^ara, which took 
Irfflce laj.t nlKfit. »m »othir;i; slif.-rt flf 
ph^nimenaJ. ■ 

Uefti rifling his car'»r til the ;<£c of 
ftv<>, attaining ilit [jrt'iiroliWtrs mtd.'-r I 
thi? luu-tage of thai ':ut:uu!t l>1l1 jn,:moi\ 
l^martf [..IsH'H-^n of ih> Chk^iiO Musi- 
cal coite^r, iaolH;nlt:K Berlin mtisl- 
cfciha Ij>- hii ii-onOi-[ful ;;iS«?»i, hAUK d?,- 
clar*>j \h.i lau :■(?.! k> (it ihtf lirs.sx <?)« 
Ii'J>al '.onafrvai(jr>- Qui >">.mi l &<<i. u 
"Itinr si,fiit an the lion of ii.-lKlurf inu- 



proBram un attainted, savr by n. plimo ae- 

io:n[h:mlflt, Uu> fi-at of tojniih'Ui^ (t 

without. a fiilifrr. wjm in tttieir tvnwiH- 

LLb!«, hut to |{tve to It an exix-mnlon, 

torir\ nri uxeeiiijon w fJi thy of a Thorn |i- 

nou or n Yw:iy*\ \v;ia *ornftthlti« t:ot :Iti- 

IFcljjatiMl by iho ' Un'ung whlr.h Jia'JI 

(falhurt'J to heir the youni; mall am.1 

whii'h fllhd tlit' hail to the limits! of Itw 

tii pad ty. ■.: 

A? hR brotifilit tht cvoi)liiL F 'n ciUur- 

uiliimciit to a c\oxv v.lth (in aviiniir 

Ei^rt-ii Of Dti; bow, th<i nuilicnco 

r.Timrism; ftnti act-ordfrd youn« Mat^'ukn 

an t.tv:\i\or. rtudi nn i-.< * v Uium givtm to 

i';v ( -:i thr- £t( : »\.rr.i. M.-n miO women by 

(!i<: jsi-or- xuTrvUitth-d him and xlLthivri-nl 

iu;^in hini f;em^i^iulallonfl hi nvr.ry 

1 irjf'irnr'. Wi^iicii Unew lln;ir Osilnty 

j^h-ri-flii'-f-i In tin- ale n,ui v>;>t« ;ino 

j hmtiJj'Mi iii turn." So Ovinonntriitivf: 

J i'.-;is ia.- ww<i ihLii l>r. ly.i tn-f., tin: vt»- 

;ir> T rn bfl;:iUfn lihystc l.\u. wliu han i, f -fr> 



■ : ^ ■■■;-}'i---! : (-:'■'■'■ "' 1; 
■■jYo\ii\^phio| : 

■ Violinist J 

■ ■''.'■ ■"»'-:■":;; ^V-.- 
v R.ocently : V 

'/".'Scored cC 'Jr 

y Success ■ '|f 

; l-'irk* - V :| 
Br\j«sells- ;|| 



;H 



il ctrf.lon tn|/dal. lufl iMh;i 



t>u 



S.I 



latlimji to a triuii-pti 



- Li:t -n 1 (J 1111:11; hi 
J-:r;<rd \ I'nmii^Hvd to < 
nsph V hii;h ' 



idvFKT- 



:r. if 1.0; i>n> su|i" 
iintijr ii'.asi'-rH of 
ulJu.:it of tJ;.: t-v- 



,;h room. 

>'d ! Uiitiik; 1 

i[a «,-or... <.f 



r a] > of jaj^ro' 



n'llrs, lb 

^-lTl],b-J 

tnur M-v:.' 
With tni'. 



>J1 of tli^ profir.'im 
t-ak 'if l^lfcEiirii, 



tir.: 



K-ll 



jiIulI id'; tn.iMvr-; 
r.. A;t-(riptl!l«. 



rjtih aii.-I ;ui!'?Kr.-i[^i. ij«7' 



rtiillc lira rd' 11 miinaifftr, hi inn*; if ul c^|; 
.•i«Mjh;iKlv:..'d tlu- trluinph • hy docla'r?': 
■'llE<<.'.\NM"r) h IhM i;i ttu' (rn>iit**ai *uof^v 
t'^rachifrv<v] ] e^ yhit hit!!., A How »# 
com-i-rituErtti! you." .--:._ 1 ■ - vg; 

A« iirt liuldt-iu of tlt(t cvimlnf tli*||/ 
tcndaiscv of ilii" yomiif inan'tf mai^v- 
< *;i na c 'T h o h ) p*jo i ; . 1 1- 11 s 1 bcit oil . . Th i(|:--. 
tn Hiiirif: a. mrr i-uniplLnitut, iui seidgv' 
If *.' i- 1' r, M *i i t to r v.- i dorod jk>1 lo y for : %- 
1 n a rt ( <; r 1 o .1 1 1 y 1 1 d ■ ■ t lu< ' dt nfi ji If" ft dti^- 
:iuindlot; 111,^1 i r - tin- |)!;i(roi in on w'^|'' 
ifii: y<A;:ik' vti'tui^j as)i^(ircd. T1ioj;|;; 
noji, :if((?r t*i'*rfy ri'inih^r, g;iv« iipprffp; 
to tti,> wotk of y:utu: Mn.cMilkn ^|; 
miiHos am] f(0stu:f!< mul nlt^rod In taijl 
wayx In the it'JiiJiipliJi uf Oi<: evviiiv|- 
l'crhiipn Hi r- olit :.dag(r that "w*> irsV^ 
lahf: thi^ bittpi- vtth tlie «w«i" *|: 
Ui;^>'r tit'tUT txeT.iplliU'tt ihun on C^r. 
!)i:erj!;iort- WhiSti- y>!uiiK MaoMUk'i! ew|- 
on (hi- ijlaifyrm or tho ^wriOfn't hiili # 
;.■!>■! y.:d in.it Hin kuuI t» tin- aui]i.;in'i v 
iTiLv-jsKmL'^r walicl at t>i<: theai^r f|' 



he; 



■ hi: 



tlw 



!ii#- 



nonce of tn* fj^it!, of his fa 1 Jut, H.;^. 
MncMElltjn of Maridtfi. O- ?$ 

Altboiu;li :iot utn'Xi^t'.'d, rointusfij 
It Old f.» ttu- rvtr of f^uolt ati rwrti% 
hh ttfbTit fioiifiMt had proven tiH«'K.|: 
lj", U ra^!t h KhioiTi over the yoiirt^- afl|; 

V.hirjj W:ihf imllflll', ■;?:'■ 

At p)'i.'4i'ru 1 1..- (pi |p[vo*rln(f for % 

d*:bm f-oru'viin Ljl I'.irm, iK-rhrt ^ 



iid ( 



to idiir Aim'%; 
;ilii:iK' Ms hxltbil iLiipi-iirsi;;; 
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c currents to John Sani 
Lewis > P.O.Iio: l?iii.i7*l 
Univ.Sta., Arlington 
Texas 76019 



*|,, : 




STAN KENTON & OHCKSSTRA 'And Hftr T»»rd Flowad Like Win* {166) 
*T*«pioo (202) 

STAN KBNTOW «< ORCHESTRA *Bo Hothln* Till Tfou H&*r Fro« H« ,(1^3) 
Vttet A-S*ttin+ And A-Rockin' <239) 

STAN KENTON & ORCHESTRA *flts fBwt'a Too Biff For Dft Bod (36D 
*Down In Chi-ffuft-Hun (^9) 

STAN KEMTOB & ORCHESTRA *'* Hoathfl,3 W«*lc*^ IKji,1 Hour Blu*e <£?0> 
•Rika Jika Jack (275) 



/cont'd "fr<*i iU^3V> 2 
i>Ai«' 1'OUil (1>1?2 to l<jZ7i>) 

-1519a STAN KEWTON fc ORCHESTRA 

1519J STAH KENTON & ORCHESTRA 

l'j*if9 it STAN KENTON «< ORCHESTRA 

15195 STAN KENTON & ORCHESTRA 

15196 

151?? 

1519S 

15199 

15200 

15^01 

15202 

15205 

15205 
15206 
1520? 
15208 
15209 



*Conc*rto To End All Cono*rtoa (1) (}&2) 
"Concerto To End All Cono«rtoa (2) (382) 
Knohito 
'Artistry Ii 

*South*rn Scundal (Z02) 
•?*intwd Rhytha (£50) 



JO STAFFORD 

KING COLE TRIO 

GORDON JENKINS & ORCH. 

JULIA LEE & BOmtlKHDS 

TEX FITTER 

CLItTIE STONE fc ORCH. 

WESLEY TUTTLE 

J.STAFEOFD & O.HACRAE 

BENNY GOODMAN & ORCH, 

MARGARET WHITING 




53-A 
525-1 



♦Whitft Chriotnas (519) 
♦Sil*nt Hi^ht (319) 

L*eunft Hood 
"The ChriBtmaa Song (311) 



»EJ) IWCiE & NATURAL 7 

UNNATURAL 7 



I 15210 
15211 
15212 
15213 

15215 
: ,15ai6 THE PIED PIPERS 

15217 SHOKET ROGERS 

15218 

15^19 

15220 f 'SCAT MAN" CROTHERS 

15221 

15223 

152£*t KINO COLE TRIO 

1^2^5 

15226 

1522? tub STARLIG11TERS 

152£8 EHNIE FELICE QUARTET 

152S9 

15230 

BOBBY SHERWOOD fc ORCR. 



*!*■ Always Chaeing Rainbows (106) 
■Vhlte ChriBtuas (12^) 

Chriut»B.a Spirit 
Charaninfl 

Mflrry Chriataae Pol lea 

•ChrifltnaB Car ola By The Old Corral (22 J) 
Hsr« Couaa Santu Claua 
Th* Ctoriatm*o Waltn 
Whit* Chriatiuta 
What I Want For Christian 

Say Something Sweat To Tour SvsethiiM-t 
Bluebird Of Happiness 

On A Slow Boat To Chin* 
I Hat* To Loss *ou 

What Did I Do? 
Beat War* 

OhfMlck-o-Deeiio 
SERUTAN TOB 



BOBBT SHERWOOD * OBCH. 
NERLE WttWS 
WALLY FOWLER 
ANDY RUSSELL 
TEX RITTER 



JO STAFFORD 
ARTIE WAYNE 



T01 WILLING 
MARGARET WRITING 
ALVINO REY & ORCHESTRA 



JACK SMITH & CLARK SIST. 
KAY STARR 



CLIFFIE STONE fc ORCH. 

SHUO FISHER S< RANCH TRIO The Crawdad Song 

BETTY BUTTON 



Leave Hy Honey B** Alone 
"T" For Texas 

Bold Thfct Teaper Down 

If I Had Hy Life To Li« 0**r 
'fltame Hue ho (1^9) 
•Amor <156) 

* Jingle Jangle Jingle (110) 

"There's A New Hoon 0«r Hy Shoulder (17*0 

Hind If I Lot* Ton* 

Rend*EY0ue With A Ro«* 

Ball Of Fir* 

Bair Of Oold t Eyes Of Blue 

By The Way 

In The Still Of The Night 

Sleepy Baby 

Littl* Mr. Future President 

Riff*s Bluen 

Habel Th* Lush 

Just A Littl* LoTin' 

Lay Your Littl* Head On Hy Shoulder 
*Hy Ideal (ijt) 
•Moonlight In V*r*ont (1S2) 
*Guitar Boogie <318) 
•Masa Bines (590} 

A Woaen Und*retands 
Lillette 

LkTtndtr Blue 

The But ad or 

A Faded Suaner Love 

You W»r* Only Fooling 

Cher ok* e 

In One Ear And Out Th* Other 

Lore He Or Leave He 

Oodles Of Boodle fc Batch** Of Scratch 

I Don't Know Why I Lore Ton 



2370-7 
305ft- 

3030-Y 

3^20-2 

1152- 
1153- 



1H-A 
227-3 

26- 
115-A 

509-2 

3J*a<t- y- 

3200-2 

3ftft1-5 



323ft- 
3236- 



57-A 
295-2 

997-ft 
1293-5 
1995. 
2929-2 

2618- 
3^00- 



15251 

15232 

| 15235 

1523* 



PEGGY LEE 

TEE PIED PIPERS 

SKITCH HENDERSON & ORCH. 



■Bio Rocking Hora* Ran Away (155) 
♦Doptor t Lawy*r» Indian Chief {220} 
*ELk'o Parad* (107) 
♦Sh*rwood*« Fore at (286) 

Lot* t Your Spell Ib Everywhere 
So Bear To Hy H*art 

It'e Whatoha Do With whatoha Got 

T*s t We Bar* No Bananas 

Haybe 

Cornish Rhapsody 



236-5 
7lft-3 
AH02699 
11^9-3 



277fl-ft 
2&99- 



I52ft0 

152ft! 

152ft 2 

152ft3 

152ftft 

152ft5 

152Jt(> 

152ft? 

152ft8 

I52ft9 

15250 

15251 

15252 

15253 

1525ft 

15255 

15256 

15257 

15256 

15259 

15260 

15261 

15262 

15263 

15261* 

15266 
1526? 
15268 
15269 

N5270 

15271 

15272 

15273 

1527J+ 

15275 



Tip Tee Through Th* Tulipa 
Side By Sid* 

I Lot* You So Much It Hurts 

I Don't Want Tour Sympathy 

Taxbo 

The Wedding Sunba 
JESSE PRICE ft BLUES BD. What's Happening? 

Mistreated 
THE PIED PIPERS *Dreaa (185) 

•The Whlffenpoof Song (20131) 
DENNIS DAY 'Phil The Fluter's Ball (104) 

•Danny Boy (10015) 
STAN KENTON fc ORCHESTRA Don't Want That Hun Around 

Bar lea Holiday 
DEAN MARTIN, JERRY LEWIS Th* Honey Song 

That Certain Party 
MARTHA TILTON 1 Like It Better All The Tine 

•I'll Reaenber April (105) 
JACK GUTHRIE Anewer To Koonlight And Skies 

In The Shadows Of Hy Heart 

Inpia 

Qui«n Sab&? 



10&3- 
3ft93- 

3097- 
1221- 



1772- 
2320- 

512-2 
20?4-*t 



1639- 
29ft2- 

3't9't-*ft 
3ft95-2 



RENE TOU^ET & ORCH, 
RED NORVO BOP SEPTET 
COLEMAN HAWKINS ORCH. 
CEELE BURKE & ORCH, 



TEJC BITTER 

TEX WILLIAMS W. CARAVAN 

HERLE TRAVIS 

MERLE TRAVIS 

HERLE TRAVIS 

JACK GUTHRIE 

WESLEY TUTTLE 

WESLET TUTTLE 

WALL* FOWLER 
J. STAFFORD t G. MACRAE 
TEX WILLIAHS W. CARAVAN 
ALVINO RET & HIS ORCR, 



I'll Follow Tou 2626- 

B °P 26U- 

• Stuffy (205) 576-6 

♦It's The Talk Of Th* Town (205) 596-3 

•From Twilight 'Til Dawn (136) AH02686-J 

"Lovely Hannah (136) AH02689-2 

♦Jealous Heart (l?9) 288-A 
•I'«t Gonna Leave Tou Like I Found Tou {2$}) 289-2 

*£o**one (132) ^7- 

•Tou Two-TUed He One Tine Too Often (206) 629-2 

♦Bare I Stayed Away Too Long? <H7) 116-2 

•I*a Waetiag My Tears On Tou (1?4) 11?-B 

+W* Live In Two Different Worldo ^179) 290-A 

•Green Grow The Lilaoe (206) 639-1 
♦Rave I Told Tou Lately Th*t I Love Tou? (296)1303-3 

"~" "* ™— '" nl 7ft^-2 



•Love He Now (32?) 

♦Long rise Gone (253) 

•When You Leave, Don't Slau The Door (296) 

•The California Polka (302) 

•I Got Texas la Hy Soul (333} 

•Divoroe He C.0«D. (290) 

•Steel Guitar Rag (58*0 

•Cincinnati Lou (258) 

•So Round, So Fira»So Fully Packed (3^9) 

•No Vacancy (258) 

•Hisaouri (290) 

•The Oklahoma HIIIb (201 )&(Afi0l6) 
•The Oakie Boogie (3*tl) 

•I Dr*aned That Hy Daddy C*«» Hose (19ft) 
•With Teura In Hy Eyes (216) 

•Detour (233) 

•I'd Trad* All Of Hy Tomorrows (398) 

•Dese Bonea Gwin* To Riu* Again (315) 
♦On The Jerioho Road (315) 

Hy Darling,Hy Darling 

Girls Were Had* To Tak* Care Of Boy a 

Big Bat Polka 

Ufa Gets T*e- Jus .Don't It? 

Raggin' Th* Soale 

Ee'u Not Worth Tour Tears 



303-2 
1305-2 

1323-2 
1322-2 

l60ft-2 

1033- 
1*82-1 



k2h-} 
iJ*98~ft 



871-2 



3*61-^ 

1798-2 
3*63-2 



BARCLAT ALLEN & SHJ TBH » Sib on* y 

Tea For Two 
JOE ALEXANDER 



I Never Bad A Ghana* 

So Long, Darling 2266- 

SPIKE HASKELL JOLLT MIL. Th* Snail Town Band 

Th* Hinot Sohottisohe 
'""■" (TO BE C0NTJNLIET>) 

J 3 ( swro ^ L ^*»:f«'A to irnx tONTav . 61 NEft haves xqm>, east burwcoi^ ntuvumiu, Australia 



THE AMERICAN corrections and coitions 
DANCE BAND T0 

ONCOGRAPHY ™h L J** 9 * 



1QH IQA1 -W57 Drew Ave. S 

ill, .ZT Minneapolis Mtt 



„ VOLUME *i 



55416 
< continued from rk 2 31/3 ? 



STEVE ABRAMS 
1 600 ,4 4 tli Ave. 
San Francisco Calif 
94122 



COHR ACTIONS' ami ADDITIONS to UHJ AN RUST'S 
AMERICAN DANCli BAND OISCOGRAPHY SERIES 3 (C) 



15L3 Hx 147732 irte 3, add SR 10}2-P ae Tha Paraxon tesra, 

Mx Kf?857 tako 3, -vIK 

Hk lV/dbl tuito 2, Mx 147362 take ;}, ftdd Purl to no 1043-3 to both. 

Mxn li*a0V0, 14B190, U&192. H 3 3 8^/9 0/9 1/9 2 all ttifco 2 

Kxb l'*80?l/2 both takn 3* Mat W8181 tako l r -*rIX 

Kx 146190 -*'IK an "K¥* 

Hxe 118369/91 -*IX ao "?F\ vk 11*8392 -vlK m "JA" 
151*1+ ARTHUR ROSS aldo Qflftudo on H.ir 772-U, 777-H for BH3D 
SAK ROSS AND HI 3 sil-Y.ERTCftH, ORCHESTRA! 

To Mjc 1993 add take" JiT^-v Toirt Low (Who noundc like Cleff Voa^oniWotterauJ 

II* 1999 -- l^rry (Murphy )~T™ (Low) -Larry (7) 

Strllce Ho Pint (If T Don't Think I'm Falling In Lo~a) In Nx 20O'f~£ and 

ban -"Larry Murphy 

flolnc! (Join/** Gone!!! io Mx Z0O3-2 —J—T-L 

1545 Add:R0*AL STAR TfllO pooudo for Joe Grown on Cam 119&, I.ln Z66l , Re 4Z6 
THE RQUKDEflU Alflo r>fl*udo for Sfciu Lnr.ln on Ro 8701, and for Clicquot Club 
EBklfDos en Gr Bl'ilS, 81410, 

Add: BO y I NO HOMEOS P^eude for ? Little Polar Bears on Ro 2U8 

Add; ROYAL JAZZ SE>£N Paaudo on Roynl 10 1^ 6, 10137 for Frisco Sync. 

Add; ROYAL QUARTETTE Pf.eudo on Pur 11227 for No v *lty Trio 

ROYAL P,0, Tno 2 liaznd Mxo follow oneo by Joo Ouruln. May bo hid 0, 

Thin wao al*?o a rxioiitlo ao follow: 

Dick Chorwln: Bwy 1296 

Fred Rich: Bwy 1297 

A. Schubert: Bwy 1204, ,."*^, 1252, 1256 

Lou Gold; Bwy 1295, P* 20736, ^mb S018 

HOYAL MARIMBA RAND/PLAYERS Aloo pncudo for Olxl a Marimba Play or a on 

Or 1886, Cr 81350, Ap 41162, and nvordl Banners 

ROYAL TROUBADOURS Hxa 9927/8 ha-o -ocftlo. At loftdt aomo copies of 

Aco O-I5960 are an Jeffrlea & his Rial to 0. 

1546 To Wx X»41 add Kto 3-1710 aft Shaftesbury D.O. 
To Mx X-53-B add Gnt JZ86 

To Mx X-16Z-A add Kto S-1709 as Nan cote D.B. 
TO Mx X-163 add Mte 3-1697 
To Mx X-2^5-A ftdd HilS 2013 
To Mx X-306 add HGS 2008 

1547 Mx 143166 tnko 3, Hx 143301 take 2, M* 144156 tnlce 2~«AH 
Mx 14115-7 tako 3, -..AH, Kx 1441^8 tako 3 

Mx 14A4J5 ta-io 1, Kx 1444^6 tiiko 2, Mx Hikk$7 talto 1, -no «, and id 

r Spnniah Fox-Trot. 

Kx 1.4461'J tnto £, Hx 14*644 tafti.. 1, Mx 114645 tftko 2 

1546 dave auarHOFf o, : mx ^29659 -v?K 
Mx E- 29 660 -,.r<« 
JISHHY RUSSF1X 0. : Hs;i tf~W)fl? f 249^9, 26i05 f E6206 all take A 

1550 Bdflo Knoeo le Kx 9645 
Waffle Evcg In Nx 10453 

I30Bldo A Babbling Brook Id Mx 10461 .„<. olt 

Bomo copied of Br 2428 Dreamy Melody prcooed from remako Mx 10574 
Rital-MltKl In Mx 11059 
3Mra-He-Sha- Wabble in Mx 11063 
Channonettft Vp Mx 11 &.i 3 
Bonnio in Mx II636 

1551 Copenhagen la Mx 14017 

My Roso Mario in Mx 14018 n oQl( 

A Sunkldt Cottasr in California & Old Pal coupled on Br 2815 

1552 Oh, Row I Ml«s You Tonight In Mx 1536^. 
Ukulele Lady In Mx 15366 and hao no v ooal 

DAH RUSSO: Add oeaolon July 2, 1924: „...,, 

Mx C-3763- (You Made Mo LowO You} Why Bid You?-^ Br rejected 
MX C-3764- An Old Italian Lo^o Song 

1553 Mx C-4019 take B 

Kx S 9055 N td.k Bfl 1-3, thin cquW. to Mx 4144- ; add Bwy 1325 "The 

Kev Yorkor-B, Chg 859, Or 1724 both ad Baltimore Soc* 0., Ap 4104o ae 

Tho Bcntonlann, Cr 81205. SL an H RL« on flwy , a« ^LH" on Chg. 

Mx 9061 take 3, add Ban 6566 as Bontonians, Or 1752 as Peano Smith. 

Kx 9054 take 3, add Bwy 1325 aa The Mew YorVera,CEtfa 9308, I Dip 2221, 

Ap 41074, Emb 80 67 . *,- rt 

To Mx 9147 add taken 1-2, Or 1766 ao Boatonlano, Cam 0114, Re 1132, 

Ap 41065. 

To Mx 9148 add Bwy 1346 *a Roland Lanco "Baritone Solo - Or«h. Ace", 

Cr 81298 ao Caaipua Boyn, Or 1770. 

To Mx 9149 add Bwy 1340 an Robert J a me a 6c hin 0., Or 1767 ad Bootonlanc, 

Cr 81234 as Bud Carlton 1 n 0. , Ap 41077, Re 1134 

Add; RONALD SACHS & HI3 ORCHESTRA PBOudo for Nat Shilkret on Timely 

Tunoo C-l r >76, 0^1562, C-1^84. 

1554 Add: ST. LOUIS HOT SE^ES Psnudo on Or 186 for Sam Lnnin 

Add; SALLEE'S KOVELTY ORCHESTRA Pceudo for Ben Sel v ln on Melva 8009,801} 

The Mvotery Man In Mx 2976, correct Ko 613 

Mx 2973 correct Ro 620 

Mx 2974 eorx-ect Ro 626 

Kx 2975 correct Ro 6ll 

Mx 3160 tako A, correct Cam 8265;, Ro 688, Lin ? 

1555 Hx 3B16-A probnbly Bob Raring. See P. 756 additions* 

Harry Salter alaci used an pneudo 'on Dn A»l {She's A Groat Great Girl) 

for Sam Lanln. 

Full O 1 Pep aloo on World 31104 ae World D.Q. 

1556 Nobody Knowa And Robody Soonia To Caro aleo on World 31126 ao World D,0, 
Opera phone 31126 as Bj^adwax I^-O* 

- Peggy is Mx 68082 

Add; Mx 68208 Bo-La- Bo P 22286 

Mx 63633 Tho Love H fi nt on P 5650 ad Patho D.O. 
The Lo^e Jleot on P 22412 la Mx 686?8, and add Op 31158 as Joe Johnoon 1 s 
Novelty Orchontra, 

Chili Bean in Mx 41367-1, add Mod 8219. 
155? Add: MX 1236-3 Huramtns: Ct C-?044 
Won l t You Ccao Alons^? in Mx 68441 
Addi Wyoming GO L-1064, Ct C-3046 
I Told You So in Mx 41513-3 
To Moonbeams add Re 925 
Add: Mx 41607-1 Spread Yo' Stuff on Be 929 

Cr onlng on Ho 938. Thooo R^ald all ad Daniel 1 a DO, or Daniel' a 
Feraoue 0. 



P, 1557 To Mx 41745 add Re j?4?, 91 42 

Jealoun Of You le Kx 41799-2, add Re 998 
Above Re^-alfl ae Daniel 1 a DO or Daniul' s FasiOUd 0. 
P. 1558 To Open Armn add Ra 9105 aa DanLel 1 e D.O. 

Add; Mx 534-A-B It H«et Be Soncoone Llko You GO IO89 
Kx 537-A-B Thrille 

Canadian Capsro OG 1088 \ 

Vabaoh Bluce - 

Whon The Honeymoon Vted 0»er in Mx 41977-2, add Re 9142, 9173 
Stealing 1b Mx 967, *dd Re 9l6l, Ban 1027. Eib Mx ntill unknown. 
Colorado And You la Mx 42201- , Correct Ban 108jJ 
Deleto:I,o La Lo and Marie on Banner. There are Glanta, p. 568. 
To Mx 1044 add take 3> P^ 20128, Pur 11123, Fam 3122, Acme 2010, 
Bwy 11120, Da«ega 5004. 

To Mx 1045^3 add Pm 20128, Pur 11128, Fam 3122, Acme 2009, 
Bwy 11120, Da^o^a 5004. 

Pm 20128, Pur 11123, Da-cfra 5004 are an Roy Collins 1 0., 
Acme 2009/2O10 arc coupled, Pur 11120, Fara 3122 as £arl Randolph. 
P. 1559 Kicky-Koo la Mx 1050-1-3* add Bwy/pur/Trl 11131 an Majestic D,0, s 
Cx 40129 p.p Earl Randolph 1 e 0, 

No Uno Crying lo Mx 10 51 -1-2, odd Bvy/Pur/Tri 11131 ae f/ajestic 
D.O., Ox 40129, correct Pm 20129, Pur 11129 all ae Earl Randolph, 
delete the note re: Pm 20128. 

Add; Kx 1052-1-2 El Calendario Del Atfo Pm 20144, Bwv/Pur 11128, 
Re 9321. 

Add: Kx 518-1 El Opio (Opium Eaters) Bwy/Tri 11257 ac Joe Samuels 
and hie Master Plnycra, 

To Mx 1073 add Bwy/Trl/Pur 11137 (Delete Pur 11133), add also 
Bwy/Pur/Trl 11136, Pm 20136, Fam 313O. 
To Mx 1074 add the name Iobuou Aft abo^e, plue GG 1115. 
III36 ldsuea ao Majestic D.O. , 11137 issues ac Majestic Saxoohone 
Sextette, GG 1115 ae Majestic D.O. The abo T .c 2 Mxa alao lletod 
under Majestic Saxophone Sextetta, New readero note that there are 
two Betn of awy/Pur/Tri, etc. in sued. One from New York Recording 
Laboratories, and the other from Bridgeport Die & Machine* 
To Mx 107? addpm 20138, Pur 11138, Pur/Trl 11140, 
To Mx 1078 add take 1, Pm 20138, Pur 11136, 11139 

Add: By The Sapohlre Sea Fed 5179 

Tell Kor At Twilight 

The Sheik Fed fl68 r 911 2168 

Abo^e all ao JOSEPH SAMUELS' MUSIC KAS1ER8 

To Mx 7933 add take B, St 9270j correct ESW 3828 

To Mx 7939 add take A, St 9272 

To Mx 7940 add take A, St 9270 

To Mx 1124 add take 1, Pm 20150, Pur 11150 both ae Earl Randolph, 

Bwy/Trl 11148. 

Delete; El Calendario del ATfo relisted abo^-e in proper place. 

To Mx 1128 add Ban 1099 ,ic Moulin Rouge 0,, GG 1128, Pm 20152, 

Pur 11152, HanT 1036 all ao Majeotlc D.O. 

Mx 1129 titled "Count Those Dayo", add Pm 201JO, Bwy IH50 ad 

Earl Randolphs 0. To Mx 1131 add take 3. 
1 Sunshine Alley lo not MX 1134. Mx 11^4 Is Ben Sel.-ln, See addnn. 

Delete Mx ff and the Innuec. Title taay be correct, hove^er. 

To Mx 1135 add taken 1-2, equl^, Mx 6l0~, Bwy 11143, NKL 1115 as 

Manhattan Kunlclftiw, 00 1115 io aa Metropolitan D.P, Bwy 1b as 

Eddie Da~la Q. 



AUCTION 



AUCTION 



1560 



To Mx 1136 adauken 2-3, Pur/Tri 11155, Fern 3157 all ao E. Randolph, 
To Mx 7974 add take A, St Q277 



7974 add take A, St 9277 
Add; Mx 1-1481 I Wiah I Knew Fed 5205 
To Mx 629 add take K on Rx ?0l6 



partly | 



P. 1562 Add: 



14 



— i" Td ».x 630 add OU 1122 aa KajoHtic T>,0. (Bill! pleaae check thlai Copy «ar, oblit) 

To Mx ll60 add Uked 2-0, Pm 201 62, Pur 11162, Cx 40162 all 

an The Badge rn, Pur ill 65 ae Continental D.O. 

To Mx 1162 add Pm 20168, pur 11168 an Earl Randolph's O. , 

Fam 3162 orrjb. alno an E. Randolph, Bwy /Pur 111 67 an Hwd. D.O, 

To Mx 1163 add Cx 40164. This & Ptu 20164 an Earl Randolph 1 s 0. , 

Bwy/pur II163 an M'lj-i^t.lc 15,0., Pur 111 6it a p. Earl JXandolch" a O. 

Delete Mxo 1164/5/6/7, See H, (Hfentt. 

To Mx 1170 add i:alce 2, pm 20164, Cx 40164, Pur 11164 all as 

Saraucls 1 Music Kactcrfi. 

Add: Mx 2-1599 When All Your Caatlen Come Tumbling Down {Intro: 

M Syncopate") Fed 5'^ 3 
P. 1561 Add: Mx 647-C Ilou Remind Me Of My Mother GG 1123 
Mx 648- B The voice In My Heart (w) 

Dcedle Lee Duta GO 1127 

Mx 1193 take 2, — ^Hugh Donovan" on Re 

To Mx 1196 add take 3' 

To Mx 1197 adu OG H33 as Munical Bell Hoos 

Add: Mx 8056 I'm All Alone Gnt 4981, St 9307 Aurally IS Samuels 
Mx 3-1661 Swanee Smiles Fed 5231 <JSKK) 

Mx 3-1664 All Muddled Up 

Mx 3-16B6 Whnn Heartn Are Young Fed 5235 {JSH10 
Mx 2-1690 Carolina In The Morning Fed 5234 (Rialto D.O.) 
Mx 2^1693 I'm Junt A Little Blue (For You) Fed 5235 (JSMM) 
Mx 2-1724 Open Up Your Amto My Alaba^ Fed 5H42 (JSMM) 
Mxn 1-1720 4 1-1726 probably also Samuels, They are 11 3 tod 
on p. 1484 under Rialto D.O, 
Mx 3-1771 You're Got To See Mama E,** ry Night Fed 524? 

I feel the Samuele "Jazz," elded noted In JR aleo belong in this 

work, as they are Just an much dance records. 

To Kx 69908 add PA 10411 ad Joseph Samuele 1 D.O, 

To Mx 1225 add take 2 

To Mxs 8093/5 add St 9316 

To Mx 3094 add St 9321 

To Mx 1229 add Ban 1140, Imp 1151 both aa Six Black Diomondjj 

To Mx 1232 add take 2, NML 1035 an Maotcr Melody Makers, Ro 9398, 

Em I056I. Thin aino lldted P.5J12 under Olantt. Which correct? 

Delete Mxs 12 3 5/6. They are H. Giant z. 

To Mx 1239 add takes 3-4 , Pm 20180, Pur/Trl 11186 

Sunny Jim la Mx 5012, delete Pur 11180. 

Add: Mx 1240-1-2 I'm Through Shedding Tears O^er You Pm 2G18Q, Pur : 

11180, Pur/Tri 11186, Ap 0013. 
P» I563 To Mx 664-C add ?m 20240 {JS), 00 1152 (Majestic P.O.). vocalist , 

in Arthur Fields, not Arthur Hall, 

The following session in poonjLbly, Joe Samuels , but not certain: 

Mx 5017-2 What A Fool I' v e Been Ban 1139 (Imperial D.O.) , 

Mx 5018- 

Mx 5019- Fur.zy vuasty Bird Ban 1146 (?) i 

Delete Mxn 126? and 1270. They are labelled Glanti on Pm leoues. , 

Mxn 1268/9/71 are labelled Sa^uelo, 

Mx 1268 taken 1-3, Jlmbo Jainbo-Wonen&Karo Pm 20193, Pur 11193. 

Bwy/Tri 11205 " f 

Mx 1269 taken 2-3, Whoa', Tlllie -„J&H, Pta 20193, Pur 11193, d 

Bwy/Tri 11205, GO 7015. - / 

To Mx 1271 add takes 1-2, Pm 20195 , Pur/Trl 11207 

Add: Mx 1272-1-3, Dearest -.-Arthur Hall pm 20195, Pur 11195 both 

aB Tha Badaera, Pur/Tri 11207 an Bwy Melody Maktr*, Rx 1150, GG 1150 
— both nit The H^dge mj 

M\ ^038 take 2, add NML 10 37. 

To Mx 5059 add 00 1153- Apex 8015 an The Hanter Playern, 
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iiit»tiNTi*ti/»i**t irthrtd mc Lioa&tf 1 , 50 
JV>Mf5hiiffi«/p*).i*Butfjyifii*Sti e 

*3 BlrdfN«thrt7«A r ri*ldt/UDr«lBe34t 

14 l-r widiY »t/MW^U-5trultrn<»l 1 1 J}2«& ^ u BWySufteMo 1 

TiMitiMJC AUAKufitW' ■'*'**• tl iO? U*llB3otry/J!i _ ..,...,_. 
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46} BlrdK>/*n«^^^nB*rsu*3637 1 
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/BiYou^lW* DM064t-V# 
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Joyce 
PIX-1 



I GROOVES 

Another very "dry" period I'm afrnid oa fnr as reissue 
LP's are concerned. I had hoped things would nick up after that 
dismal last of new thin&s reported on in tnc last issue. Anyway, 
hare's all the news I have at this tine : 

From Joyce Mueic (Box 1707, Zephrhills. Fir. 3*283), five 

ew releases: 

JRC-1205: Another in the series "Stati Kcflton Contort In 

Miniature Encores 1 ' series, this one from the Hollywood 
Palladium on 18 Jan 1953, with the Kenton band in 
fine fonts! 

Ajazz-520 Here we find Dinah Shore in the "Big Band Vocalist 

Series, and a bit of a mystery. Jacket notes have no 
info., but it appears to ise that these must be air 
shots and/or things taken from movies. As far as I 
know tho only Dinah recorded items with a band were 
with Xovier Ciig&t, and none of these are on this LI'. 

The next four items are very interesting and new from 
These ore picture record series, as follows: 

Here is the Harry James Band from 194J & 1945 air 
shots. Vocals by Buddy DeVito, Kitty Kallen and 
Johnny McAfee. Great James! 

PIX-2; Another air shot, this one from NY on 2/25M5 with 

the Tommy Dorsey Band, featuring the late Buddy Kich 
on drums, and vocals by the Sentimentals , the 
Sentimentalists, Frankie Lester, Bonnie Lou Williams, 
and Lucy Ann Polk. Dorsey fans will love it, 

PH-3; Afraid I can't fcive much info on this one as I did not 
set a copy, but it is shown on the back of another 
jacket as being available in this series, and it's 
the Dick Haymes Show. 

PIX-4: This one is called "THe Unissued Ralph Flanagan", and 
the source is a mystery to mo as some were issued 
commercially, but these are mostly very short versions 
of an all instrumental program. (11 selections on 
Side 1, and 13 on Side 2!) 

From England a very interesting itom, especially for fans 
of the late Al Bovlly, and Kay Noble. It's titles "Al Bowlly In 
New York", on Joy D-2B8, and was produced by my old friend Frank 
Vappat. If you're interested and can't find it at your local 
record specialty store, write to me and I can supply an address 
of a store in England that will ship it to you. - - Soma of 
these selections are by Al with the Hoble band, some as a solist 
with backing by Noble, and Victor Young. Nice pressing. 

So, I'm afraid, that's it for this time. Your comments, 
etc. (including info on my custome taping service) should be rt „ ((o 
addressed to Bob Davenport, 221 Prune Tree Dr. , Healdsburg, Ca 95448 



SAMUEL B.CHAK1 my, 

and 
LEONARD KUNSTADT 



A History of 

the New York Scene 



Dixielan d, ragtime, swing, bop ind prog- 
ressive—you can dance it, feel if, Lear it or 
swing it; bur irt fill fuzz, «id New York is 
its Mecca, 

This is an illustrated, colorful history of 
the musical idiom called jktz and the way 
it blossomed in the jhidow of the sky* 
scraper ciiy in« give ir statu rt, New York. 

The origin*} "Jasj" grew out of Negro 
muoc of the ifloo's and into rhythmic tn* 
tertainnwnt first heard fomidty at Car- 
negie Hall in ioij. The toe-tapping, 
catchy, syncopated "ragtime" merged 
with the temper of the times and was popu- 
tirized by Jong-forgotten men like Jim 
Europe and Scort Joplin. From New Or- 
leans came the first musical style to be 
called juiz, played by That Creole Band 
ind the Original Dixieland Five, and ssso* 
ciated with vaudeville and a young new- 
corner who played a mean horn, Louis 
Armstrong. The indefinable "blues" and 
its singers hit New York in 1910 and jm 
became a symbol of immorality. Four 
years later it was fashionable again, and 
Paul Whiteman played his. first concert at 
Aeolian Hall, In the Thirties crowds 
flocked to hear Chick Webb. Fletcher 
Henderson and Duke Ellington playing at 
the fabulous Hose land, Arcadia and Savoy 
ballrooms, 

The pace changed and the tempo quick- 
ened into "swing" which was synony- 
mous with Cab Calloway, Jimmic I^ince- 
ford, Count Basis and Benny Goodman, 

Then variations on the swing theme led 
men like Thelonious Monk, Milt J action. 
Mtl« Davis and Disuy Gillespie ro a new 
school, "prag revive." 

This hook is a chronicle of the muyteian^ 

bands and songs, the drama, fortune and 

heartbreak of a musit called /«;, and the 

city that molded ir, mothered it and made 

' t it famous. * 
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